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Bataille, Klossowski, and Analogy 

This paper examines Deleuze’s critique of analogy by situating his thought alongside the models of equivocity and disjunctive synthesis that are illustrated in the literary works of Georges Bataille and Pierre Klossowski.  Univocity, analogy, and equivocity, terms rooted in Scholastic philosophy, indicate that Being is expressed in either one, two, or several senses.  I first examine Bataille’s The Story of the Eye and suggest that its mode is one of transgressive disjunction, for the novella’s shocking events and the sentiment of boredom with which they are narrated are in stark contrast to each other.  Klossowski, on the other hand, combines a pornographic narrative and a theological discourse in his fictional trilogy The Laws of Hospitality, and in this fashion illustrates another form of disjunction (what Deleuze terms “the disjunctive synthesis”) in which the two terms in question are not restrictive, exclusive, or at odds with each other.   

What for Deleuze is exemplary in Klossowski’s fiction is not the penchant for disjunctions per se, but rather their underlying univocity:  “It is this that accounts for the astonishing character of Klossowski’s oeuvre:  the unity of theology and pornography in this very particular sense.  It must be called a superior pornology.”  It is not difficult, then, to demarcate the differential between Bataille’s transgressive disjunction that remains more purely dialectical and Deleuze’s non-dialectical disjunction that favors univocity.  Klossowski’s more complicated middle position is at once explicitly preoccupied with the same set of Bataillean dualisms circulating around the discrepancy between the sacred and the profane, and at the same time flattens and unifies them in a non-jarring fashion that would seem quite proximate to Deleuzian univocity.   

I turn in conclusion to one of Deleuze’s course lectures on Scholastic philosophy from 1973-74, which situates the analogical as the middle term between the equivocal and the univocal.  For Deleuze, analogy – what he also refers to despairingly as orthodoxy – is akin to the damned position of the lukewarm, being neither hot nor cold, univocal nor equivocal, but trying to smooth things over by having it both ways. The analogical model is stuck in a static generality at the one end and a static specificity at the other, rather than a more uniform model of “individuating differences,” which is for Deleuze the breakthrough inaugurated with Duns Scotus and culminating in Spinoza.  What this critique of analogy assumes rather contentiously is that analogy is itself static, that it can only speak or signify in a single and univocal fashion.  I conclude with John Milbank’s assertion, against Deleuze’s dismissal of analogy, that “analogy speaks analogously of the analogical and so truly does escape dialectic.”  I suggest that the radical orthodoxy of Klossowski’s fiction, which, while sharing many affinities with Deleuzian thought, is that it affirms the analogical above and beyond the univocal, and thus fashions a redemptive version of dialectics, or perhaps more nearly a non-dialectical dialectic.

