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Deleuze and T.E. Lawrence: The Productivity of Shame

Deleuze's suggestion that Lawrence is 'another William Blake' may seem extravagant. Nevertheless, as the twenty-first century proceeds, alternative visions and readings of Lawrence seem set to continue to proliferate on both sides of the Atlantic.  For Deleuze, everything in Lawrence's writing - sand, sandstone, sky, basalt, colours, faces, layers - is in constant movement and transaction, making of Lawrence not only 'one of literature's greatest landscape artists', but also 'one of the greatest portrait artists'.  Deleuze lists among the intensities to be found in Lawrence's writing that of shame - a shame so resonant that it can cohabit with glory.  Hence, he asserts with reference to Seven Pillars of Wisdom that: 'Never was shame sung out to this degree, and in such a proud and haughty fashion'.  This paper examines Deleuze's presentation of shame in Lawrence's writing - a phenomenon possessing multiple foci (many of them deeply rooted in Lawrence's personality and behaviour) as well as multiple realisations, some of them gratificatory.  Thus Lawrence is seen as having the capacity to derive glory from his own abjection, especially when this enabled him to despise the animality of his own body, or to ignore its demands in pursuit of an internal or external goal.  Deleuze's reactions to Lawrence combine prevalent characteristics of Anglo-American Lawrentian criticism on the one hand, and elements of his French reception on the other.  While attentive to the vigour and originality of Lawrence's writing, he also exploits to the full the iconic power which gathers around the Lawrence persona.  His Lawrence is not positioned in dread-filled transaction with a perceived Absolute; rather, he sets the figure of Lawrence at play within a network of overlapping currents - visual, auditory, political and emotional - which provide a constantly shifting centre of gravity.   

