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This paper will explore the interplay between Deleuze’s concept of the fold and his work on Leibniz with Deleuze and Guattari’s demonology which briefly evokes the work of HP Lovecraft. I will argue through this exchange that Lovecraft is a great writer of the baroque, invaginating becomings with the paradigmatic plasticity and affectivity elicited by the baroque manipulation of angles of form and perception. Lovecraft’s tales relate the baroque becomings of his characters as they enter into unnatural alliances with daemonic pantheons, elder gods, ancient ones, becomings-fish and becomings-cephalopod. Ultimately however Lovecraft’s heroes and readers enter into becomings of pure intensity, where it is perception itself that is folded and becomings shift from the monstrous through the abstract (the ‘colour’ of outer-space) to the imperceptible degree zero point of matter which is in Lovecraft’s worlds outside of time. Lovecraft expresses horror in his Cthulhu mythos tales beyond elaborate inert monsters to the act of perception and the formation of worlds as non-Euclidean: Those angles! Those angles! ‘Lovecraft’s hero encounters strange animals, but he finally reaches the ultimate regions of a Continuum inhabited by unnameable waves and unfindable particles.’ (Deleuze and Guattari, 1987: 248) Lovecraft describes worlds becoming-fold, folding this dimension to reassemble all perception.  

The very sun of heaven seemed distorted when viewed through the polarising miasma welling out from this sea-soaked perversion, and twisted menace and suspense lurked leeringly in those crazy elusive angles of carven rock where a second glance showed concavity after the first showed convexity (The Call of Cthulhu, 1994: 94.)  

The self is inherently part of the folds and foldings in with these worlds until all perception is enveloped within a plane of Lovecraftian monsters and hybrids, from which the folded self cannot extricate and becomes willingly infected with the contagion of the monstrous other planes. The terror of the altered familiar is also the wonder at the infinite possibilities of the already available not exchanged or repositioned but folded into a multi-dimensional band across which becoming cuts a trajectory forming unique consistency. The baroque is infinite and indefinite becomings of form, emphasising the impossibility of apprehending anything completely, only through aspect, turn or intensity. Deleuze and Guattari state of form as a turning point in thought as creation; a form in itself that does not refer to any external point of view… so many inseparable variations on which it confers an equipotentiality without confusion…under its first aspect of absolute form , appears as the faculty of concepts, that is to say, as the faculty of their creation (Deleuze and Guattari, 1994: 210-211) 

Lovecraft’s work can thus be taken as an instigation toward becomings of imperceptibility and thought, moving his contribution to philosophy beyond the limited aspect of his ideas as simply part of the fantasy genre’s evolution of apocryphal and monstrous histories. Very little has been written on Deleuze and Guattari’s use of Lovecraft and so this paper will endeavour to elaborate this fascinating relation.

