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MAY AY SINCLAIRINCLAIR has been typically considered as a liminal author, 
 positioned between two eras: the 19th and the 20th 
 centuries, Victorian culture and modernism, traditional 

and avant-garde writing and thinking. As a result, traditional criticism 
has con"ned her to the margins of 20th-century literature and phi-
losophy. Re-examining Sinclair’s involvement in the literary and philo-
sophical debates of her time, this collaborative volume seeks to challenge 
this liminal status and to reassert Sinclair’s role as an author, critic and 
thinker "rmly established within her time. Leading experts in philoso-
phy and in criticism on May Sinclair thus investigate her presence on 
the literary scene, her dialogues with her contemporaries (e.g. Dorothy 
Richardson, H.D., Ford Madox Ford and James Joyce) and her engage-
ment with topical issues such as heredity, women’s rights and mysti-
cism, as well as with modernist paradigms such as the epiphany. In 
light of these new analyses, rather than being uncomfortably situated 
between two eras, Sinclair emerges as fully in and of her time, engaged 
in a  constant conversation with fellow thinkers, writers, and artists. On 
a larger scale, this reappraisal of Sinclair’s fruitful connections with her 
peers invites us to go beyond the conventional divide opposing  Victorian 
and modernist writing, and to participate in the current dynamics in 
criticism that aims to offer a more inclusive and accurate de"nition of 
the intellectual scene in early-20th-century Britain.

Leslie DEE BONTONT is Senior Teaching Fellow (PRAG) at Nantes University. 

Isabelle BRASMERASME is Senior Lecturer in British Literature at the University of Nîmes.

Florence MARIEARIE is Senior Lecturer in English Studies at the University of Pau 
et les Pays de l’Adour.
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Direction collégiale

La collection « Horizons anglophones » publie des recueils et des mono-
graphies en anglais et en français dans les domaines des littératures, arts, 
cultures et sociétés des pays anglophones. Elle se décline en quatre séries :

— PoCoPages, anciennement Carnets du Cerpac, a pour vocation d’étudier 
les littératures, arts et cultures dans la sphère des études postcoloniales.

— Politiques et Sociétés vise à observer les évolutions récentes des sociétés 
contemporaines dans une perspective pluridisciplinaire et comparative.

— Present Perfect, créée en 2005, publie des volumes qui ouvrent des 
perspectives originales sur la littérature et les arts britanniques du 
xixe  siècle jusqu’à nos jours.

— Profils Américains a publié entre 1991 et 2010 vingt-deux volumes dont 
chacun était consacré à un écrivain américain. Souhaitant ne plus 
se limiter à la critique littéraire, elle s’ouvre dorénavant aux autres 
domaines de la culture américaine (arts, cinéma, musique, etc.).

Cette collection, dirigée par des membres d’EMMA (équipe « Études 
montpelliéraines du monde anglophone »), a pour ambition de réunir des 
contributions de spécialistes du monde entier et de favoriser le dialogue dans 
ces domaines de recherche.

Collection « Horizons anglophones »
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Vincent 'ಊౣౣ௼௄, Jean-Michel *੓௡౵૲੓ಊ� -XGLWK 0iౣ్੓୔i�%੓్੓஫, 

Anne-Marie 0௼౵੓్૝, Christine 5૲ೌ௡i૲్



5

« Horizons anglophones » 
Série Present Perfect

May Sinclair in Her Time
Reappraising May Sinclair’s Role 

in Early-Twentieth-Century  
Literature and Philosophy

 

Edited by

Leslie ૝૲ %௼௡౵, Isabelle %్੓ౣ௙૲  
DQG )ORUeQFe 0੓్i૲

2024
3్૲ౣౣ૲ౣ ಊ௡iಮ૲్ౣi౵੓i్૲ౣ ૝૲ ௄੓ 0૴૝i౵૲్్੓௡૴૲



6

2XYraJH SXElié aYHc lH soXWiHn GX laEoraWoirH A/7(5 �(Aੇ������  
8niYHrsiWé GH PaX HW GHs Pa\s GH l·AGoXr� GX laEoraWoirH &5,1, �85ੇ������ 

1anWHs 8niYHrsiWé� GX laEoraWoirH (00A �(Aੇ����  
HW GH l·XniYHrsiWé PaXl�9alér\ 0onWSHlliHr¬��

,OOXVWUDWLRQ Ge FRXYeUWXUe � 0D\ 6LQFODLU SDSeUV� .LVODN &eQWeU IRU 6SeFLDO &ROOeFWLRQV� 
5DUe %RRNV DQG 0DQXVFULSWV� 8QLYeUVLW\ RI 3eQQV\OYDQLD�

.e\ZRUGV � ��WK�FeQWXU\ OLWeUDWXUe� IePLQLVW VWXGLeV� 
LQWeUWe[WXDOLW\� 0D\ 6LQFODLU� PRGeUQLVP� P\VWLFLVP�

Tous droits réservés 38/0� �����

,6%1 �����������������  

Scientific committee for the present volume

Leslie ૝૲ %௼௡౵ �1DQWeV 8QLYeUVLWp�� ,VDEeOOe %్੓ౣ௙૲ �8QLYeUVLWp Ge 1vPeV � 
8QLYeUVLWp 3DXO�9DOpU\ 0RQWSeOOLeUੇ��� -DPeV &௼௡௡૲௄௄ೌ �8QLYeUVLW\ RI +XOO�� 
6WDQLVODYD 'i஫௼ಮ੓ �8QLYeUVLW\ RI (VVe[�� *eRUJe -௼୔௡ౣ௼௡ �7KRPSVRQ 5LYeUV 
8QLYeUVLW\�� &KDUORWWe -௼௡૲ౣ �4XeeQ 0DU\ 8QLYeUVLW\ RI /RQGRQ�� *eUUL 
.i௙વ૲్ �8QLYeUVLW\ RI 1RUWKDPSWRQ�� *eRUJeV /૲౵iౣౣi૲్ �1DQWeV 8QLYeUVLWp�� 
)ORUeQFe 0੓్i૲ �8QLYeUVLWp Ge 3DX eW GeV 3D\V Ge O·$GRXU�� /DXUeQW 0૲௄௄૲౵ 
�8QLYeUVLWp 7RXORXVe -eDQ -DXUqV�� :eQG\ 7్ಊ్੓௡ �*eRUJLD ,QVWLWXWe RI 
7eFKQRORJ\� $WODQWD *$�� /eLJK :i௄ౣ௼௡ �8QLYeUVLW\ RI :eVWPLQVWeU�



7

Contents

Leslie de Bont, Isabelle Brasme and Florence Marie
Introduction 9

1   May Sinclair Amongst Her Contemporaries: A Multifaceted Persona

Philippa Martindale
‘Swimming on the Top of This Wave’: May Sinclair’s 
Letters and the Development of a Modernist Aesthetic 31

Sanna Melin Schyllert
May Sinclair’s Public Persona and Fictional Characterisations 
in H.D.’s Asphodel (1992) and Bid Me to Live (1960) 51

Suzana Zink
‘Miss Sinclair’s Sparkles’: May Sinclair 
in Contemporary Newspapers 67

2   Updating Victorian Tropes

Christine Battersby
The Obscured Childhood Home: May Sinclair, 
Samuel Butler and the Problem of Heredity 87

Maria Juko
Victorian Ideas of Women’s Independence 
and May Sinclair’s The Three Sisters 107

James Thrall
Tapping the Power: Uncanny Communication 
and Sublimated Will in May Sinclair 127



8

3   Literary Modernism in the Making: Modernist Theory

Claire Drewery
A Sudden Corporeal Manifestation: the ‘Sublimative  
Epiphany’ as Material Aesthetic in the Modernist Novels 
of May Sinclair and James Joyce 149

Rebecca Bowler
May Sinclair’s Dialogic Tesserae 173

4   Literary Modernism in the Making: A Praxis of Modernism

Leslie de Bont
‘No Other House Will Ever Be to You 
What I Have Been’: Atopic Domesticity, 
Social Affects and Place-Identity in May Sinclair 193

Milena Schwab-Graham
‘Sharp, Queer, Uncertain Happiness’: Walking as Feminist 
‘Affective Militancy’ in May Sinclair’s Mary Olivier (1919)  
and The Three Sisters (1914) 213

Shalini Sengupta
Broken Gifts: May Sinclair, Modernism, 
and the Motif of Exchange 229

Notes on Contributors 245



0੓ೌ 6i௡ૉ௄੓i్ i௡ +૲్ 7imH�ੇ�ੇ� —� PDL ���� ����
0Hrci GH SorWHr lHs corrHcWions j l·HncrH roXJH Gans la marJH�

The Obscured Childhood Home: 
May Sinclair, Samuel Butler and the 

Problem of Heredity

Christine Battersby
University of Warwick

       0D\ 6LQFODLU ZDV IDPRXVO\ VeFUeWLYe DERXW KeU FKLOGKRRG� +eU WZR 
VePL�DXWRELRJUDSKLFDO QRYeOV� Mary Olivier  ������ DQG Arnold Waterlow 
 ������� KDYe RIWeQ EeeQ XVeG WR VXSSOePeQW GeWDLOV RI KeU FKLOGKRRG 
ZKLFK 6LQFODLU VeePV WR KDYe GeOLEeUDWeO\ FeQVRUeG DQG REVFXUeG� 7KLV 
LV XQGeUVWDQGDEOe� JLYeQ WKDW 6LQFODLU FODLPeG LQ D OeWWeU WR 0DUF /RJp� 
WKe )UeQFK WUDQVODWRU RI Mary Olivier � WKDW ¶DOO WKLV GeVFULSWLRQ RI WKe 
 inner life  LV DXWRELRJUDSKLFDOO\ DV DFFXUDWe DV , FDQ PDNe LW· �%ROO ��� 
Q� ��� LWDOLFV LQ RULJLQDO�� $FFXUDF\ DERXW LQQeU OLIe GReV QRW� KRZeYeU� 
eTXDWe WR DFFXUDF\ DERXW WKe H[WHrnal liIH  RI 0D\ 6LQFODLU �����²������ 
DQG WKLV FKDSWeU ZLOO VWDUW E\ SURYLGLQJ VRPe GeWDLOV DERXW WKe WRZQ 
RI )DLUIRUG LQ *ORXFeVWeUVKLUe ZKeUe PePEeUV RI WKe 6LQFODLU IDPLO\ 
OLYeG LQ WKe ODWe ����V DQG eDUO\ ����V� ,W LV SUREDEO\ EeFDXVe WKe WRZQ 
RI )DLUIRUG GReV QRW IeDWXUe LQ eLWKeU Mary Olivier  or Arnold Waterlow  
WKDW ELRJUDSKeUV KDYe GRXEWeG WKDW 0D\ eYeU OLYeG LQ WKLV VPDOO� EXW 
WePSRUDULO\ ERRPLQJ� *ORXFeVWeUVKLUe WRZQ� DOWKRXJK ELRJUDSKeUV 
KDYe DOVR UeFRJQLVeG WKDW WKe VFeQe RI 0D\ 6LQFODLU·V IDWKeU·V GeDWK 
ZDV UeORFDWeG LQ Mary Olivier  IURP WKe *ORXFeVWeUVKLUe &RWVZROGV WR 
<RUNVKLUe� DQG LQ Arnold Waterlow  WR (VVe[� 7KeRSKLOXV %ROO� 6LQFODLU·V 
ˡUVW ELRJUDSKeU� KDG DUJXeG WKDW 0D\·V IDWKeU �:LOOLDP 6LQFODLU� ����²
����� DQG KeU PRWKeU �$PeOLD 6LQFODLU� Qpe +LQG� ����²����� ZeUe 
OLYLQJ LQ VeYeUeO\ VWUDLWeQeG ˡQDQFLDO FLUFXPVWDQFeV DQG DOVR OLYLQJ 
DSDUW E\ ����� 7KLV ZDV WKe \eDU ZKeQ KeU IDWKeU GLeG RI DOFRKROLVP 
LQ )DLUIRUG� 0DQ\ RI %ROO·V FODLPV KDYe UePDLQeG XQFKDOOeQJeG� EXW� 
DV WKLV FKDSWeU ZLOO VKRZ� %ROO KDG e[DJJeUDWeG ERWK WKe GeJUee RI 
SRYeUW\ DQG WKe e[WeQW RI PDULWDO DQG IDPLO\ EUeDNGRZQ� DOWKRXJK 
%ROO·V DFFRXQW RI :LOOLDP·V GeDWK LQ )DLUIRUG LV EURDGO\ FRUUeFW�

 7Ke ˡUVW SDUW RI WKe FKDSWeU RXWOLQeV VRPe RI WKe QeZ eYLGeQFe WKDW 
, KDYe XQFRYeUeG DERXW )DLUIRUG� eVSeFLDOO\ LQ UeODWLRQ WR 6LQFODLU·V 
IDWKeU·V GeDWK� 7Ke IDFLOLWLeV DYDLODEOe LQ )DLUIRUG� eVSeFLDOO\ PeGLFDO 
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IDFLOLWLeV� DUe DOVR GLVFXVVeG� ,W e[SORUeV WKe VLJQLˡFDQFe RI WKe GL˫eUeQW 
UeOLJLRXV EDFNJURXQGV RI 6LQFODLU·V IDWKeU DQG PRWKeU� WKeLU VeSDUDWe 
EXULDO SODFeV� WRJeWKeU ZLWK WKeLU GRPeVWLF DQG ˡQDQFLDO VLWXDWLRQ� 
DOVR WKe IDFW WKDW 0D\·V WLPe DV D VFKRODU LQ &KeOWeQKDP VWDUWeG 
VeYeUDO PRQWKV eDUOLeU WKDQ WKe ELRJUDSKLeV UeFRUG� ,Q WKe VeFRQG 
SDUW RI WKe FKDSWeU , WKeQ PRYe RQ WR FRQVLGeU WKe ZD\V LQ ZKLFK 0D\ 
6LQFODLU·V SKLORVRSKLFDO LQWeUeVWV DQG UeDGLQJ FDQ Ee VeeQ WR UeODWe WR 
WKe WURXEOeG WLPe RI WKe 6LQFODLUV LQ )DLUIRUG� , IRFXV LQ SDUWLFXODU RQ 
6DPXeO %XWOeU �����²����� ZKR LV PeQWLRQeG LQ QeLWKeU Mary Olivier  
nor Arnold Waterlow � EXW ZKR SURYLGeV WKe WRSLF RI WKe ˡUVW FKDSWeU 
RI 6LQFODLU·V ˡUVW ERRN RI SKLORVRSK\� A 'HIHncH oI ,GHalism  ������� 
ZKLFK eQJDJeV ZLWK FRQWePSRUDU\ GeEDWeV DERXW eYROXWLRQ� KeUeGLW\ 
DQG LQGLYLGXDOLW\� :e FDQ Vee IURP 0D\ 6LQFODLU·V ZLOO� ZULWWeQ LQ 
���� DQG WKXV PDQ\ \eDUV EeIRUe KeU GeDWK LQ ����� WKDW VKe RZQeG 
FRSLeV RI %XWOeU·V ZULWLQJV� JLIWLQJ WKeP DV D VSeFLˡF EeTXeVW WR 0LVV 
$SKUD :LOVRQ� KeU VSeFLDO eGLWRU DW +XWFKLQVRQV SXEOLVKLQJ KRXVe� DV 
ZeOO DV D FORVe IULeQG�

Of Living and Dying in Fairford 1

 'XULQJ WKe ����V� 6LQFODLU VSeQW PXFK RI KeU WLPe LQ 6WRZ�RQ�WKe�
:ROG� D VPDOO WRZQ OeVV WKDQ WZeQW\ PLOeV DZD\ IURP )DLUIRUG ZKLFK 
VKe XVeG DV KeU ZULWLQJ EDVe ���� ² ��� 7KLV LV ZKeUe %ROO GLVFRYeUeG 
6LQFODLU·V OLWeUDU\ UePDLQV� 5DLWW� 6LQFODLU·V PRVW UeFeQW ELRJUDSKeU� 
FRPPeQWV RQ D UeSRUW E\ RQe RI 6LQFODLU·V IULeQGV ZKLFK FODLPeG 
WKDW VKe UeJXODUO\ GURYe YLVLWRUV WR 6WRZ RYeU WR )DLUIRUG� ¶WR Vee 
WKe FKXUFK DQG WKe KRXVe ZKeUe VKe FODLPeG WR KDYe OLYeG· ����� 
%XW 5DLWW LV XQVXUe ZKeWKeU VKe VKRXOG EeOLeYe WKDW 6LQFODLU KDG 
eYeU OLYeG LQ )DLUIRUG DV D FKLOG� JLYeQ RWKeU FRQˣLFWLQJ VWRULeV WKDW 
6LQFODLU DOVR WROG DERXW ZKeUe KeU FKLOGKRRG KDG EeeQ VSeQW� %ROO KDG 
GLVFRYeUeG WKDW 0D\·V IDWKeU ZDV EDVeG LQ )DLUIRUG DW WKe WLPe RI KLV 
GeDWK IURP ¶FLUUKRVLV RI WKe OLYeU� FKURQLF QeSKULWLV DQG e[KDXVWLRQ· 
RQ �� 1RYePEeU ���� ����� +RZeYeU� %ROO KDG DOVR DUJXeG WKDW 
0D\·V SDUeQWV ZeUe LUUeGeePDEO\ eVWUDQJeG DQG DOVR ¶QeDU SRYeUW\· 
DW WKe WLPe RI KLV GeDWK ���� ��� ���� 5DLWW LV ZLOOLQJ WR EeOLeYe WKDW 
0D\ PLJKW KDYe VSeQW VRPe WLPe LQ )DLUIRUG ZLWK KeU IDWKeU EXW� OLNe 
RWKeU ELRJUDSKeUV DQG FRPPeQWDWRUV� VKe QeYeUWKeOeVV UeF\FOeV %ROO·V 

��੄, DP LQGeEWeG WR $OLVRQ +REVRQ RI 7Ke )DLUIRUG +LVWRU\ 6RFLeW\ IRU DQVZeULQJ 
P\ QXPeURXV ePDLO TXeULeV DERXW )DLUIRUG�
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FODLPV DERXW WKe SRYeUW\ RI WKe IDPLO\ DQG WKe FRPSOeWe EUeDNGRZQ 
RI :LOOLDP DQG $PeOLD·V PDUULDJe �5DLWW ��²����

 :LOOLDP 6LQFODLU KDG ODSVeG LQWR DOFRKROLVP VRPeWLPe DIWeU KLV 
VXFFeVVIXO� /LYeUSRRO�EDVeG� VKLSSLQJ FRPSDQ\ KDG IDLOeG LQ WKe 
VKLSSLQJ FULVeV RI WKe ODWe ����V� DIWeU ZKLFK :LOOLDP DQG KLV IDPLO\ 
PRYeG DZD\ IURP &KeVKLUe� MXVW DFURVV WKe 0eUVe\ IURP /LYeUSRRO� 
ZKeUe Ke KDG eQMR\eG WKe OX[XULRXV OLIeVW\Oe DSSURSULDWe WR D 
ZeDOWK\� FRPPeUFLDO VKLSRZQeU� %ROO eYLGeQWO\ IRXQG LW GL˥FXOW WR 
WUDFN GRZQ WKe YDULRXV DGGUeVVeV DW ZKLFK WKe 6LQFODLUV DQG WKeLU 
FKLOGUeQ KDG OLYeG GXULQJ WKe ����V� +e FRQFOXGeG WKDW WKeUe KDG 
EeeQ D ¶SV\FKLF DQG SK\VLFDO VeSDUDWLRQ· RI 0D\·V PRWKeU DQG IDWKeU� 
FLWLQJ DV eYLGeQFe WKe VeSDUDWe EXULDO SODFeV RI :LOOLDP� ZKR GLeG LQ 
���� DQG KLV ZLIe� $PeOLD� ZKR GLeG WZeQW\ \eDUV ODWeU �%ROO ���� 
7KLV LQIeUeQFe VeePV WR Ee ODUJeO\ EDVeG RQ WKe GeSLFWLRQ RI WKe 
UeODWLRQVKLS EeWZeeQ 0U DQG 0UV 2OLYLeU LQ WKe QRYeO Mary Olivier , 
ZLWK GeWDLOV RI WKe 2OLYLeUV· IDLOLQJ PDUULDJe WUDQVIeUUeG WR WKDW RI 
:LOOLDP DQG $PeOLD 6LQFODLU� :ULWLQJ RQO\ WKUee \eDUV ODWeU WKDQ %ROO� 
=eJJeU LV YeU\ e[SOLFLW LQ DUWLFXODWLQJ WKLV DVVXPSWLRQ� 0D\� =eJJeU 
DVVeUWV� ¶GUeZ RQ KeU PePRULeV RI KeU RZQ SDUeQWV· LQ SRUWUD\LQJ 
0U 2OLYLeU³¶D ZeDN LQe˫eFWLYe PDQ·³DQG WKe PXFK VWURQJeU 0UV 
2OLYLeU ZKR LV ¶UeOLJLRXV DQG SXULWDQLFDO·� DQG ZKR ¶E\ KeU VKRZ RI 
TXLeW VX˫eULQJ FRQWUROV WKe IDPLO\·� =eJJeU QRWeV WKDW WKe 2OLYLeUV 
¶ERWK EeORQJ WR WKe &KXUFK RI (QJODQG· DQG ¶VXEMeFW WKeLU FKLOGUeQ 
WR D UeOLJLRXV WUDLQLQJ WKDW LV QDUURZ DQG UeSUeVVLYe�· ZLWK 0DU\ 
2OLYLeU REOLJeG WR UeEeO DJDLQVW KeU SDUeQWV· YDOXeV DV VKe UeIXVeV 
¶WR FRQˡQe KeU LQWeUeVWV WR KRXVeKROG WDVNV· ���²���� %\ LPSOLFDWLRQ� 
WKLV GeVFULSWLRQ LV e[WeQGeG DOVR WR WKe 6LQFODLU IDPLO\� GeVSLWe WKe 
IDFW WKDW $PeOLD +LQG DQG :LOOLDP 6LQFODLU FDPe IURP YeU\ GL˫eUeQW 
UeOLJLRXV WUDGLWLRQV DQG EDFNJURXQGV �'eOPDU��

 7Ke +LQGV ZeUe RYeUZKeOPLQJO\ $QJOLFDQ� ZLWK VeYeUDO $QJOLFDQ 
FOeUJ\PeQ LQ WKe IDPLO\� %\ FRQWUDVW� :LOOLDP 6LQFODLU ZDV UDLVeG DV 
D 3UeVE\WeULDQ LQ D SURPLQeQW DQG DOVR DQ e[WUePeO\ ZeDOWK\ %eOIDVW 
IDPLO\ ZKLFK LQFOXGeG WKe 6W &ODLU 6LQFODLUV RI +RSeˡeOG +RXVe� 
:LOOLDP·V WZR XQFOeV� -RKQ 6W &ODLU 6LQFODLU �����²��� DQG 7KRPDV 
6W &ODLU 6LQFODLU �����²���� KDYe EeeQ GeVFULEeG DV GRLQJ PRUe 
ˡQDQFLDOO\ IRU WKe ,ULVK 3UeVE\WeULDQ &KXUFK GXULQJ WKeLU OLIeWLPe 
WKDQ DQ\ RWKeU SUeYLRXV 3UeVE\WeULDQ IDPLO\ �+DPLOWRQ ���²���� 
7Ke UePDUNDEOe 6LQFODLU 6eDPeQ·V 3UeVE\WeULDQ &KXUFK LQ %eOIDVW� 
FRPPLVVLRQeG E\ 7KRPDV LQ KRQRXU RI KLV GeDG EURWKeU� -RKQ� ZDV 
RSeQeG LQ ����� DQG VWLOO IXOˡOV LWV RULJLQDO UROe LQ WKe EOeDN XUEDQ 
ODQGVFDSe RI WKe GePROLVKeG %eOIDVW 'RFNV �¶6LQFODLUV RI +RSeˡeOG·�� ,WV 
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RSeQQeVV WR PDULQeUV RI DOO GeQRPLQDWLRQV LV UeˣeFWeG LQ LWV 9eQeWLDQ�
VW\Oe LQWeULRU� DQG LQ WKe SROLVKeG ZRRGeQ SeZV� DOWDU DQG IXUQLVKLQJV 
ZKLFK eFKR WKe OD\RXW RI D VKLS� ,WV VWDLQeG�JODVV ZLQGRZV� PDULWLPe 
PePRUDELOLD DQG LWV DUWV DQG FUDIWV GeFRUDWLRQ DUe WeVWDPeQW WR WKe 
IDFW WKDW WKe W\Se RI 3UeVE\WeULDQLVP SUDFWLVeG E\ WKe 6LQFODLUV ZDV 
QRW RI DQ RYeUO\ QDUURZ NLQG� $ FRPPLWPeQW WR IePDOe eGXFDWLRQ ZDV 
DOVR eYLGeQW LQ WKLV EUDQFK RI WKe 6LQFODLU IDPLO\� DOORZLQJ VeYeUDO 
RI WKe IePDOe ¶FRXVLQDJe· WR DWWeQG &KeOWeQKDP /DGLeV· &ROOeJe DQG 
WKUee³RQe EeLQJ 0D\ 6LQFODLU³WR EeFRPe VLJQLˡFDQW SXEOLVKeG 
IePDOe DXWKRUV� DORQJ ZLWK IRXU RWKeUV �UDWKeU PRUe GLVWDQWO\ UeODWeG 
WR 0D\� ZKR ZRXOG DOVR JR RQ WR SXEOLVK WKeLU RZQ SReWU\� VWRULeV RU 
PePRLUV �'eOPDU��

 :LOOLDP DQG $PeOLD ZeUe PDUULeG LQ D &KXUFK RI ,UeODQG FeUePRQ\ 
LQ ����� RQO\ VL[ \eDUV DIWeU PDUULDJe EeWZeeQ 3UeVE\WeULDQV DQG 
PePEeUV RI WKe &KXUFK RI ,UeODQG KDG EeeQ OeJDOLVeG� 7Ke &KXUFK 
RI ,UeODQG ZDV VWLOO� LQ ����� DOLJQeG ZLWK WKe &KXUFK RI (QJODQG� 
DOWKRXJK LQ ���� WKLV FORVe DVVRFLDWLRQ ZDV EURNeQ DQG LW EeFDPe 
LQVWeDG DQ DXWRQRPRXV SURYLQFe RI WKe $QJOLFDQ FRPPXQLW\� $W 
WKe WLPe RI WKe FRXSOe·V PDUULDJe WKe ODZ RI WKe FKXUFK FRLQFLGeG 
ZLWK WKe ODZ RI WKe ODQG� DQG 'eOPDU UeSRUWV WKDW LQ WKe PDUULDJe 
FeUePRQ\ ERWK :LOOLDP DQG $PeOLD GeFODUeG WKePVeOYeV PePEeUV RI 
WKe &KXUFK RI ,UeODQG� D GeFODUDWLRQ WKDW RSeQeG XS eGXFDWLRQDO DQG 
VRFLDO DGYDQWDJeV GeQLeG WR ,ULVK 3UeVE\WeULDQV� 7Ke e[WeQW WR ZKLFK 
:LOOLDP 6LQFODLU KDG DOWRJeWKeU JLYeQ XS KLV QRQFRQIRUPLVW UeOLJLRXV 
EDFNJURXQG GReV� KRZeYeU� UePDLQ XQFOeDU� $V LV VWLOO WKe FDVe WRGD\� 
LW FRXOG Ee WKDW LQGLYLGXDOV PDGe D GeFODUDWLRQ RI UeOLJLRXV D˥OLDWLRQ 
LQ RUGeU WR JDLQ VRFLDO DGYDQFePeQW �WR eQDEOe WKeLU FKLOGUeQ WR DWWeQG 
$QJOLFDQ VFKRROV� IRU e[DPSOe�� ZLWKRXW DQ\ UeDO UeOLJLRXV FRQYeUVLRQ 
KDYLQJ WDNeQ SODFe� Mary Olivier  LQFOXGeV D ORQJ SDVVDJe DERXW KRZ 
GUeDGIXO LW ZDV WKDW $XQW /DYY\ KDG DWWeQGeG 8QLWDULDQ &KDSeOV LQ 
/LYeUSRRO DQG WKeQ ODWeU LQ (VVe[� DQG KRZ DQJU\ WKDW KDG PDGe 0DU\·V 
SDUeQWV ZKR ZeUe ERWK FRPPLWWeG WR $QJOLFDQLVP ����²��� ,QGeeG� 
WKe PDLQ REMeFWLRQ WR 8QLWDULDQLVP SURQRXQFeG E\ 0DU\·V KRUULˡeG 
PRWKeU LV D VRFLDO RQe� WKDW ¶3eRSOe GRQ·W FDOO RQ 1RQFRQIRUPLVWV·� 
DQG WKDW LW ZRXOG Ee XQIDLU WR DQ\ FKLOGUeQ WR KDYe D QRQFRQIRUPLVW 
OLYLQJ LQ WKe KRXVe DV WKe\ ZRXOG Ee RVWUDFLVeG E\ VRFLeW\ ������

 7KeUe ZeUe� KRZeYeU� DOVR SKLORVRSKLFDO GLYeUJeQFLeV EeWZeeQ 
WKe WZR UeOLJLRXV GeQRPLQDWLRQV� DQG LQ Mary Olivier  FRQVLGeUDEOe 
ePSKDVLV LV DOVR SODFeG RQ 0DU\·V RZQ e[FLWePeQW ZKeQ VKe UeDG DQ 
(QF\ORSDeGLD DUWLFOe WKDW FRPSDUeG KeU DXQW·V 8QLWDULDQ FRPPLWPeQWV 
WR KeU RZQ ePeUJLQJ SDQWKeLVW EeOLeIV ������ ,Q WKe QRYeO 0DU\·V 
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SDQWKeLVP LV OLQNeG WR KeU UeDGLQJ RI 6SLQR]D �Mary  ��²���� DQG Vee 
%DWWeUVE\� ¶6KDGRZ·�� 8QLWDULDQV³DV WKeLU QDPe VXJJeVWV³UeMeFWeG 
WKRVe DVSeFWV RI &KULVWLDQ WKeRORJ\� RUJDQLVDWLRQ DQG SUDFWLFe 
ZKLFK UeVW RQ WKe EeOLeI WKDW WKeUe LV RQe *RG ZKR eWeUQDOO\ e[LVWV 
DV WKUee GLVWLQFW SeUVRQV �7XJJ\�� ,Q QLQeWeeQWK�FeQWXU\ (QJODQG 
3UeVE\WeULDQLVP DQG 8QLWDULDQLVP EeFDPe DOLJQeG� DQG WKLV IeG 
LQWR OLYeO\ GeEDWeV³ERWK LQVLGe WKe $QJOLFDQ FRPPXQLRQ DQG DOVR 
Ee\RQG³DERXW KRZ eVVeQWLDO EeOLeI LQ WKe 7ULQLW\ LV WR &KULVWLDQLW\� 
0DQ\ RI WKe eDUOLeVW 8QLWDULDQV LQ %ULWDLQ KDG EeeQ 'eLVWV ZKR EeOLeYeG 
WKDW UeOLJLRQ ZDV QDWXUDO WR KXPDQLW\� DQG WKDW *RG ZDV DFFeVVLEOe 
WR UeDVRQ� 7Ke\ ORRNeG IRU DQ RULJLQDO IRUP RI UeOLJLRQ IURP ZKLFK 
WULQLWDULDQLVP� ZKLFK WKe\ UeJDUGeG DV FRUUXSW PRGe RI &KULVWLDQLW\� 
KDG GeFD\eG RU eYROYeG� $V VXFK� WKe\ ZeUe RIWeQ DFFXVeG RI EeLQJ 
DWKeLVWV� 7Ke VDPe REMeFWLRQ ZDV DOVR UDLVeG WR WKRVe QLQeWeeQWK�
FeQWXU\ 8QLWDULDQV ZKR DOLJQeG WKePVeOYeV ZLWK SDQWKeLVP� 3DQWKeLVWV 
LGeQWLI\ *RG DQG QDWXUe� DQG DV VXFK WKeLU EeOLeIV DUe LQ FRQˣLFW ZLWK 
WKe QRWLRQ WKDW *RG LV DQ\ NLQG RI SeUVRQ� DQG DOVR FRPSOLFDWe RXU 
XQGeUVWDQGLQJ RI VXEVWDQFe DQG LQGLYLGXDWLRQ� $OWKRXJK 8QLWDULDQV 
GR� IRU WKe PRVW SDUW� UeJDUG WKePVeOYeV DV &KULVWLDQV� WKe TXeVWLRQ 
RI WKe UeODWLRQ EeWZeeQ 8QLWDULDQLVP DQG SDQWKeLVP FRQWLQXeV WR 
WKLV GD\� $V :RUWK SXW LW LQ D 8QLWDULDQ VeUPRQ RI ����� ¶6FUDWFK D 
8QLWDULDQ DQG \RX·OO SUREDEO\ ˡQG D 3DQWKeLVW· �:RUWK�� 7Ke WeQVLRQ 
FRPeV EeFDXVe SDQWKeLVWV LGeQWLI\ ZLWK D JeQeUDOLVeG� XQLYeUVDOLVW 
UeOLJLRQ ZKLFK ePEUDFeV DVSeFWV RI PDQ\ ZRUOG UeOLJLRQV� EXW WKe\ 
DOVR LQVLVW WKDW WKLV RULJLQDO UeOLJLRQ FDQ RQO\ LQFOXGe DQ XQFRUUXSWeG 
IRUP RI &KULVWLDQLW\� ZLWKRXW WKe KLeUDUFKLeV DQG eVWDEOLVKeG ULWXDOV 
DQG FeUePRQLeV RI WKe $QJOLFDQ RU 5RPDQ &DWKROLF &KXUFKeV� DQG 
DOVR RPLWWLQJ WKe $WKDQDVLDQ &UeeG ZKLFK ePSKDVLVeV EeOLeI LQ WKe 
7ULQLW\�

 ,W KDV EeeQ LPSRVVLEOe WR GLVFRYeU ZKeWKeU :LOOLDP 6LQFODLU 
DWWeQGeG eLWKeU WKe QRQFRQIRUPLVW &KDSeO RU WKe $QJOLFDQ &KXUFK LQ 
)DLUIRUG� $V VXFK� LW LV DOVR LPSRVVLEOe WR NQRZ ZKeWKeU 0D\ 6LQFODLU 
KDG WUDQVIeUUeG KeU IDWKeU·V UeDO�OLIe QRQFRQIRUPLVP RQWR $XQW /DYY\ 
LQ WKe QRYeO� %XW ZKDW FDQ Ee VDLG LV WKDW WKeUe LV QR UeFRUG RI WKe 
EXULDO RI :LOOLDP 6LQFODLU LQ WKe WRZQ RI )DLUIRUG� +e KDG OLYeG LQ 
WKe WRZQ VLQFe DW OeDVW ����� DV DWWeVWeG E\ WKe WUDGe GLUeFWRULeV� WKe 
eOeFWRUDO UROOV DQG WKe DQQRXQFePeQW RI WKe EDQV IRU WKe ZeGGLQJ RI 
KLV ROGeVW VRQ� DOVR FDOOeG :LOOLDP� ZKR KDG EeeQ EDVeG LQ )DLUIRUG 
DW WKe WLPe RI KLV eQJDJePeQW� :LOOLDP 6LQFODLU VeQLRU LV QRW OLVWeG 
LQ WKe PeWLFXORXV EXULDO UeFRUGV RI 6W 0DU\·V� WKe $QJOLFDQ SDULVK 
FKXUFK� ZLWK LWV FeOeEUDWeG PeGLeYDO VWDLQeG JODVV ZLQGRZV DQG 
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LWV e[WeQVLYe JUDYe\DUG� +LV EXULDO DOVR FDQQRW Ee WUDFeG WKURXJK 
WKe UeFRUGV RI WKe QRQFRQIRUPLVW &KDSeO ZKLFK DOVR ˣRXULVKeG LQ 
)DLUIRUG LQ WKe ����V� DWWUDFWLQJ D ODUJe FRQJUeJDWLRQ RI QeDUO\ WZR 
KXQGUeG SeRSOe� ,W LV� KRZeYeU� GL˥FXOW WR WUDFe 3UeVE\WeULDQ RU RWKeU 
QRQFRQIRUPLVW EXULDOV� VLQFe WKe\ ZeUe QRW UeFRUGeG LQ WKe VDPe ZD\ 
DV $QJOLFDQ EXULDOV� 7Ke DFFRXQW RI WKe EXULDO RI 0U 2OLYLeU LQ Mary 
Olivier  GeVFULEeV KLV GeDG ERG\ EeLQJ WUDQVSRUWeG E\ WUDLQ IURP WKe 
WRZQ ZKeUe Ke KDG GLeG� ZLWK D GeVWLQDWLRQ WKDW KDG EeeQ GePDQGeG 
E\ 0U 2OLYLeU·V PRWKeU³WR WKe GLVWUeVV RI KLV JULeYLQJ ZLGRZ ������ 
7Ke EXULDO SODFe RI :LOOLDP 6LQFODLU·V ERG\ KDV \eW WR Ee ORFDWeG� 
+e FRXOG QRW KDYe EeeQ FUePDWeG VLQFe Ke GLeG EeIRUe FUePDWLRQ 
ZDV GeFODUeG OeJDO LQ ����� ,W LV� KRZeYeU� eQWLUeO\ SRVVLEOe WKDW KLV 
ERG\� OLNe WKDW RI 0DU\ 2OLYLeU·V IDWKeU� KDG DOVR EeeQ WUDQVSRUWeG E\ 
WUDLQ WR LWV ˡQDO UeVWLQJ SODFe� ,I VR� WKe IDFW WKDW :LOOLDP 6LQFODLU·V 
GeDWK ZDV DQQRXQFeG LQ D YDULeW\ RI QeZVSDSeUV� LQFOXGLQJ Jackson ’ s 
2[IorG -oXrnal  ��� 1RYePEeU ������ /RQGRQ·V Pall Mall Gazette  
��� 1RYePEeU�� WKe Liverpool Mercury  ��� 1RYePEeU� DQG The Belfast 
1HZslHWWHr  ��� 1RYePEeU� SURYLGeV FOXeV WR SRVVLEOe EXULDO VLWeV� 
Another passage in Mary Olivier  ���²��� PeQWLRQV WKe GeDG ERG\ 
RI 0DU\·V JUDQGPRWKeU DV KDYLQJ EeeQ WUDQVSRUWeG E\ WUDLQ IURP 
/LYeUSRRO WR D /RQGRQ JUDYe\DUG� $ MXPEOLQJ RI QDPeV� SODFeV DQG 
GDWeV³D WeFKQLTXe RIWeQ SUDFWLVeG E\ 0D\ LQ ZULWLQJ KeU QRYeOV³
PDNeV /LYeUSRRO WKe PRVW OLNeO\ GeVWLQDWLRQ IRU WKe ERG\ RI 0D\·V 
IDWKeU� eVSeFLDOO\ VLQFe D FOXVWeU RI 6LQFODLU IDPLO\ PePEeUV DQG 
EXVLQeVV DVVRFLDWeV ZeUe LQ WKe 0eUVe\VLGe DUeD�

 :e FDQQRW NQRZ ZKeWKeU :LOOLDP 6LQFODLU UePDLQeG DW KeDUW D 
QRQFRQIRUPLVW� ,W GReV� KRZeYeU� VeeP eQWLUeO\ SRVVLEOe WKDW 0D\ 
6LQFODLU·V SDWeUQDO JUDQGPRWKeU SUeVVXULVeG KLV ZLGRZ LQWR UeWXUQLQJ 
WKe ERG\ WR WKe IDPLO\ IRU 3UeVE\WeULDQ IXQeUDO ULWeV ZKLFK GL˫eU 
IURP WKRVe RI WKe &KXUFK RI (QJODQG LQ WKDW 3UeVE\WeULDQV UeMeFW WKe 
UROe RI WKe SULeVW DQG DOVR WKe XVe RI WKe $QJOLFDQ SUD\eUERRN� *LYeQ 
WKDW $PeOLD DQG KeU R˫VSULQJ ZeUe GeSeQGeQW RQ WKe e[WeQGeG DQG 
YeU\ ZeDOWK\ 6LQFODLU IDPLO\ IRU l QDQFLDO VXSSRUW� $PeOLD PLJKW KDYe 
IRXQG LW KDUG WR UeVLVW DQ\ VXFK GePDQG� $V VXFK� WKe VeSDUDWe UeOLJLRXV 
EXULDO SODFeV RI :LOOLDP DQG $PeOLD FDQQRW Ee XVeG DV eYLGeQFe RI WKe 
DEVROXWe EUeDNGRZQ RI 0D\·V SDUeQWV· PDUULDJe� DV %ROO³DQG ODWeU 
5DLWW³LQIeUUeG� %ROO KDG K\SRWKeVLVeG WKDW WKe VeSDUDWe EXULDOV RI WKe 
SDUeQWV FRXOG RQO\ Ee e[SODLQeG E\ WKe FRPSOeWe PDULWDO VeSDUDWLRQ 
RI :LOOLDP DQG $PeOLD� D VeSDUDWLRQ LQ GeDWK GeVWLQeG WR ¶JR RQ IRU 
DOO RI WLPe· �%ROO ��� DQG Vee 5DLWW ���� 7Ke VeSDUDWe EXULDO SODFeV DUe 
DV OLNeO\ WR Ee DWWULEXWDEOe WR GL˫eUeQW UeOLJLRXV WUDGLWLRQV RU IDPLO\ 
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GePDQGV DV WR LUUeSDUDEOe PDUULDJe EUeDNGRZQ� $QG LW LV UeDOO\ QRW 
WKDW VXUSULVLQJ WKDW $PeOLD KeUVeOI ZDV EXULeG DGMDFeQW WR WKe ERG\ 
RI KeU EeORYeG \RXQJeVW VRQ� 5eJLQDOG� LQ DQ $QJOLFDQ FKXUFK\DUG LQ 
'eYRQ ZKeUe WKe\ ERWK KDG OLYeG� DQG DOVR ZRUVKLSSeG� LQ WKe \eDUV 
OeDGLQJ XS WR 5eJLQDOG·V GeDWK LQ �����

 7KeUe LV D IXUWKeU SUREOeP ZLWK %ROO·V DVVXPSWLRQ WKDW :LOOLDP 
DQG $PeOLD ZeUe DOUeDG\ LUUeYRFDEO\ VeSDUDWeG EeIRUe :LOOLDP GLeG 
LQ ����� VLQFe LQ WKe FeQVXV RI $SULO RI WKDW \eDU Ze FDQ Vee ERWK 
:LOOLDP DQG $PeOLD OLVWeG DV OLYLQJ DW 0RXQW 3OeDVDQW LQ )DLUIRUG� 
WRJeWKeU ZLWK WKeLU \RXQJeVW VRQ� 5eJLQDOG� WKeQ DJeG ��� SOXV 
D FRRN DQG D KRXVeNeeSeU� 0D\ 6LQFODLU³VWLOO FDOOeG E\ KeU ELUWK 
QDPe� 0DU\� LQ ����³LV QRW SUeVeQW RQ WKe $SULO ���� FeQVXV� EXW 
VKe LV LQVWeDG OLVWeG DV D ERDUGeU� DJeG ��� LQ &KeOWeQKDP� DERXW 
�� PLOeV ��� NP�� DZD\ IURP )DLUIRUG� ZLWK IUeTXeQW VWDJeFRDFKeV 
OLQNLQJ WKe WZR WRZQV� %LRJUDSKeUV JeQeUDOO\ VWDWe WKDW 0D\ GLG QRW 
VWDUW WKe \eDU WKDW VKe VSeQW DW &KeOWeQKDP /DGLeV· &ROOeJe XQWLO WKe 
DXWXPQ RI ����� EXW WKe FeQVXV VKRZV WKDW VKe ZDV DOUeDG\ WKeUe 
LQ WKe VSULQJ RI WKDW \eDU� DW �� 5R\DO 3DUDGe �RQe RI �� JLUOV� DJeG 
EeWZeeQ �� DQG ��� OLVWeG DW 0UV %UDG\·V &ROOeJe %RDUGLQJ +RXVe�� 
$ FRS\ RI  .DQW  ·  V Critique of Pure Reason  �LQ *eUPDQ�� EeTXeDWKeG 
E\ 0D\ 6LQFODLU WR WKe /RQGRQ /LEUDU\ DIWeU KeU GeDWK LQ ����� DQG 
VLJQeG RQ WKe LQVLGe SDJe ¶0D\ 6LQFODLU� )DLUIRUG ����·³DQG ZLWK DQ 
ROGeU VLJQDWXUe RQ WKe WLWOe SDJe ¶0DU\ $PeOLD 6� &� 6LQFODLU·³DOVR 
SURYLGeV eYLGeQFe WKDW 0D\ KDG DOVR VSeQW WLPe LQ )DLUIRUG GXULQJ 
���� �%DWWeUVE\� ¶3KLORVRSK\ %RRNV·��

 $QRWKeU LQIeUeQFe PDGe E\ %ROO� DQG DFFeSWeG XQFULWLFDOO\ E\ D 
QXPEeU RI ODWeU ZULWeUV� LV WKDW 6LQFODLU·V QRYeO The Helpmate  ������ 
¶UeSUeVeQWV WKe PDULWDO UeODWLRQVKLS RI 0D\ 6LQFODLU·V SDUeQWV· DQG� 
PRUe SDUWLFXODUO\� D ODFN RI VeQVXDO LQWeUeVW RQ WKe SDUW RI WKe ZLIe 
ZKLFK GURYe KeU KXVEDQG WR LQˡGeOLW\ �%ROO ���� /LWWOe eYLGeQFe LV 
JLYeQ IRU WKe KLQW WKDW WKeUe ZDV VRPeWKLQJ XQWRZDUG DERXW :LOOLDP·V 
UeODWLRQVKLSV ZLWK ZRPeQ RWKeU WKDQ KLV ZLIe� e[FeSW WKDW :LOOLDP·V 
GeDWK ZDV QRW UeJLVWeUeG E\ KLV ZLIe� EXW E\ D FeUWDLQ 0DUWKD 0LWFKeOO 
�%ROO ��²��� ,W LV QRZ SRVVLEOe WR DGG WKDW LQ ���� 0DUWKD 0LWFKeOO 
ZDV D ���\eDU ROG ZLGRZ DQG D QeeGOeZRPDQ ZKR OLYeG DERYe D VKRS 
LQ /RQGRQ 6W� DERXW �� PLQXWeV· ZDON DZD\ IURP :LOOLDP 6LQFODLU·V 
KRPe� DQG WKDW KeU �ROGeU� KXVEDQG� 7KRPDV� KDG GLeG LQ ����� 
$V VXFK� LW LV e[WUePeO\ IDQFLIXO WR VXSSRVe WKDW WKeUe ZDV D Ve[XDO 
UeODWLRQVKLS EeWZeeQ 0DUWKD DQG :LOOLDP� 7KeUe DUe QXPeURXV 
SRVVLEOe e[SODQDWLRQV IRU 0DUWKD·V SUeVeQFe DW WKe WLPe RI WKe GeDWK� 
LQFOXGLQJ GURSSLQJ R˫ VRPe PeQGLQJ �LW ZDV D 6DWXUGD\��
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 7Ke ODFN RI ˡQDQFLDO UeVRXUFeV RI :LOOLDP 6LQFODLU VeQLRU LQ 
WKe ˡQDO \eDUV RI KLV OLIe KDV DOVR EeeQ JURVVO\ e[DJJeUDWeG LQ WKe 
ELRJUDSKLeV RI 0D\ 6LQFODLU� $W KLV GeDWK Ke KDG DQ eVWDWe RI RYeU 
�ੇ���� eTXLYDOeQW WR �ੇ������ ��ੇ������� LQ WeUPV RI UeDO ZeDOWK LQ 
)eEUXDU\ ����� (YeQ PRUe VLJQLˡFDQWO\� :LOOLDP ZDV WKe RFFXSLeU RI 
D VXEVWDQWLDO KRXVe LQ )DLUIRUG ZKLFK ZDV EeLQJ DGYeUWLVeG IRU VDOe 
RU WR OeW �IRU �ੇ�� S�D�� WKUee PRQWKV DIWeU KLV GeDWK� DQG R˫eULQJ 
WKe IROORZLQJ DFFRPPRGDWLRQ� D JRRG GUDZLQJ URRP� D VPDOO GLQLQJ 
URRP DQG DQWe URRP� D OLEUDU\� WZR NLWFKeQV� VFXOOeU\� SDQWU\ DQG 
FORVeW� ˡYe EeGURRPV� WKUee GUeVVLQJ URRPV� JRRG DWWLFV� R˥FeV� ODZQ 
DQG JDUGeQV� JDV WKURXJKRXW� DQG ZLWK SRVVLEOe VWDEOLQJ QeDUE\� 
$GYeUWLVeG LQ The Field Magazine  RI �� )eEUXDU\ ����� WKe KRXVe 
�ZKLFK VWLOO VWDQGV� ZDV GeVFULEeG DV EeLQJ DW WKe FeQWUe RI ¶9�:�+� 
&RXQWU\·� ¶ZLWK IRXU SDFNV· RI WKe FeOeEUDWeG 9DOe RI :KLWe +RUVe 
KXQWLQJ KRXQGV ORFDWeG QeDUE\� DORQJ ZLWK ¶ˣ\ ˡVKLQJ· DQG D UDLOZD\ 
VWDWLRQ� RQO\ ¶RQe KRXU WR 2[IRUG·� 0RXQW 3OeDVDQW LQFOXGeV VRPe YeU\ 
VPDOO DQG FUDPSeG WeUUDFeG FRWWDJeV� DQG WKe ELRJUDSKLeV KDG OeG Pe 
WR VXSSRVe WKDW WKe 6LQFODLUV ZRXOG Ee ORFDWeG LQ RQe RI WKeVe� ,W ZDV 
WKXV D VXUSULVe WR GLVFRYeU WKDW WKe SURSeUW\ LQ TXeVWLRQ LV LPSUeVVLYeO\ 
ODUJe� GeVSLWe EeLQJ GeVFULEeG DV ¶VPDOO· E\ WKe DGYeUWLVeU ZKR OLVWV 
KLPVeOI DV ¶´6LQFODLU�µ )DLUIRUG·� ,W LV FOeDU WKDW WKe DGYeUW ZDV DLPeG 
DW D ZeDOWK\ FODVV RI FRXQWU\ JeQWOePeQ ZLWK DPSOe OeLVXUe WLPe DQG 
UeODWLYeO\ GeeS SRFNeWV� EXW ZKR DOVR PLJKW KDYe EXVLQeVV WR FRQGXFW 
LQ 2[IRUG DQG SeUKDSV DOVR /RQGRQ� 1R GRXEW :LOOLDP 6LQFODLU ZDV 
OLYLQJ Ee\RQG KLV PeDQV³DV ZDV DOVR $UQROG :DWeUORZ·V GeFeDVeG 
IDWKeU� GeVFULEeG LQ 0D\ 6LQFODLU·V ���� QRYeO DV KDYLQJ ¶FRQWULYeG 
WR JR EDQNUXSW D VeFRQG WLPe·� ODUJeO\ WKURXJK XQZLVe LQYeVWPeQWV LQ 
JROGPLQeV³EXW WKeUe LV QeYeUWKeOeVV PXFK PRUe ZeDOWK LQ WKe IDPLO\ 
WKDQ 5DLWW·V GeVFULSWLRQ RI WKe 6LQFODLUV· ¶VXGGeQ GeVFeQW LQWR JeQWeeO 
SRYeUW\· PLJKW OeDG XV WR e[SeFW �Arnold  ���� 5DLWW ���� )XUWKeUPRUe� 
QeLWKeU EDQNUXSWF\ VeePV WR KDYe EeeQ WRWDO� RU eYeQ IRUPDOO\ 
GeFODUeG� UDWKeU� PRUe OLNe DQ LQWeUIeUeQFe ZLWK WKe e[SeFWDWLRQV RI 
WKe VRQV ZKRVe XSEULQJLQJ KDG QRW SUeSDUeG WKeP IRU D GURS LQ FODVV 
SULYLOeJe DQG ZeDOWK³DV DOVR LQ ERWK VePL�DXWRELRJUDSKLFDO QRYeOV 
(Arnold  ���²���� Mary  ���²����� ,QWeUeVWLQJO\� 0D\� KeU PRWKeU DQG 
:LOOLDP·V ROGeVW VRQ DOO GLG UeODWLYeO\ ZeOO RXW RI :LOOLDP 6LQFODLU·V 
ZLOO� LW ZDV WKe \RXQJeU VRQV ZKR ZeUe WKe PRVW GLVDGYDQWDJeG�

 :e FDQQRW Ee VXUe ZK\ :LOOLDP 6LQFODLU VeQLRU GeFLGeG WR 
UeORFDWe WR )DLUIRUG VRPeWLPe EeIRUe ����� ,W ZDV SeUKDSV LQ SDUW 
EeFDXVe LW ZDV DW WKe WLPe D NLQG RI ERRP WRZQ� ZLWK WKe UeFeQWO\ 
FRQVWUXFWeG UDLOZD\ SURPLVLQJ D IDVW OLQN EeWZeeQ /RQGRQ� 2[IRUG 
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DQG &KeOWeQKDP� :e FDQ WeOO IURP :LOOLDP·V RZQ ZLOO WKDW Ke OLNeG WR 
LQYeVW LQ WKe LQIUDVWUXFWXUe RI UDLOZD\ OLQeV DQG GRFNV� DQG WKe VWDWLRQ 
KDG RQO\ RSeQeG LQ ���� DQG FeUWDLQO\ DWWUDFWeG D JRRG QXPEeU RI 
VSeFXODWLYe LQYeVWRUV� ,W RQO\ JUDGXDOO\ EeFDPe FOeDU �LQ WKe ����V� 
WKDW FRPSeWLWLRQ EeWZeeQ ULYDO UDLOZD\ FRPSDQLeV ZRXOG OeDYe 
)DLUIRUG DV D GeDG�eQG RQ WKe UDLOZD\ PDSV RI %ULWDLQ� PDURRQeG DV 
D UXUDO EDFNZDWeU� ZLWK JRRG UDLOZD\ OLQNV WR 2[IRUG DQG WR /RQGRQ� 
EXW ZLWK WKe SURSRVeG WKURXJK URXWe WR &KeOWeQKDP EORFNeG E\ *UeDW 
:eVWeUQ 5DLOZD\ DIWeU WKe\ WRRN RYeU WKe FRPSeWLQJ UDLOZD\ FRPSDQ\ 
�&KULVWLDQVeQ ���� /RDGeU�� $W WKe WLPe WKDW :LOOLDP ZDV EDVeG WKeUe� 
)DLUIRUG ZDV D WKULYLQJ DQG DOVR D ¶OLWeUDU\· WRZQ� ZLWK OLEUDULeV� IUee 
VFKRROV IRU WKe SRRUeU FKLOGUeQ� GeEDWLQJ VRFLeWLeV� DQG R˫eULQJ eDV\ 
DFFeVV ERWK WR UXUDO SXUVXLWV DQG WR FLW\ OLIe� -XVW DV LPSRUWDQW ZDV 
VXUeO\ WKe IDFW WKDW WKLV VPDOO &RWVZROGV WRZQ DOVR ERDVWeG RQe RI 
WKe PRVW UeVSeFWeG SULYDWe OXQDWLF DV\OXPV LQ (QJODQG� DWWUDFWLQJ 
ZeOO�eGXFDWeG PeGLFDO PeQ DV GRFWRUV DQG DOVR D YDULeW\ RI ZeOO�
KeeOeG SDWLeQWV DQG FKLOGUeQ LQ QeeG RI FDUe� ERDUGLQJ DQG PeGLFDO 
WUeDWPeQW�

 7Ke )DLUIRUG DV\OXP³¶7Ke 5eWUeDW·³KDG EeeQ IRXQGeG LQ ���� 
IRU PeQWDOO\ LOO SDWLeQWV� D ODUJe SURSRUWLRQ RI ZKRP ZeUe SDXSeUV� 
+RZeYeU� DIWeU WKe UeRUJDQLVDWLRQ RI WKe PeQWDO DV\OXPV ZKLFK 
WRRN SODFe DIWeU WKe /XQDF\ $FW RI ����� WKe SDXSeU OXQDWLFV ZeUe 
PRYeG eOVeZKeUe �5REeUWV� 6eFWLRQ �� �����7$�� )DLUIRUG 5eWUeDW·V 
eQOLJKWeQeG ¶PRUDO V\VWeP RI WUeDWPeQW· ZDV XQXVXDO LQ LWV DYRLGDQFe 
RI SK\VLFDO FRQVWUDLQW� LWV KLJK UeSXWDWLRQ eQDEOeG WKe DV\OXP WR 
VXUYLYe� GeVSLWe WKe GeSOeWeG QXPEeUV �London and Provincial  ����� 
,WV UXUDO DQG ¶KeDOWK\· ORFDWLRQ� WRJeWKeU ZLWK WKe QeZO\ FRQVWUXFWeG 
UDLOZD\� ZeUe DOVR LPSRUWDQW LQ DOORZLQJ SV\FKLDWULF PeGLFLQe WR 
WKULYe WKeUe� $OWKRXJK :LOOLDP 6LQFODLU ZDV QRW D SDWLeQW RI ¶7Ke 
5eWUeDW·� Ke ZDV FOeDUO\ DQ DOFRKROLF� :KDW LV PRUe Ke FDPe IURP D 
IDPLO\ LQ ZKLFK ˡQDQFLDO UXLQ KDG GULYeQ KLV XQFOe� 7KRPDV 6LQFODLU� 
WR GeSUeVVLRQ DQG eYeQWXDOO\ WR VXLFLGe� ZKeQ ¶D UeOLJLRXV JORRP 
RI e[WUDRUGLQDU\ FKDUDFWeU EeJDQ WR VeWWOe GRZQ XSRQ KLP DQG Ke 
ZDV DOVR RSSUeVVeG ZLWK WKe PRVW KRUULEOe LGeD WKDW Ke ZDV RXWVLGe 
WKe SDOe RI PeUF\· �'eOPDU�� 7KRPDV ZDV WKe XQFOe ZKR KDG EeeQ 
e[WUDRUGLQDULO\ ZeDOWK\� DQG ZKR KDG JLIWeG %eOIDVW WKe PDJQLˡFeQW 
6LQFODLU 6eDPeQ·V 3UeVE\WeULDQ &KXUFK� EXW Ke KDG WePSRUDULO\ 
UeORFDWeG IURP %eOIDVW WR /RQGRQ DIWeU D FDWDVWURSKLF ˡQDQFLDO ORVV 
LQ D PDMRU %eOIDVW ˡUe LQ ����� DV ZeOO DV VRPe GLVDVWURXV ORVVeV LQ 
WKe VKLSSLQJ LQGXVWU\ �YeU\ FRPPRQ LQ WKe ����V�� 7KRPDV KDG 
FRPPLWWeG VXLFLGe E\ WKURZLQJ KLPVeOI RXW RI D ZLQGRZ LQ *RUGRQ 
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6TXDUe LQ %ORRPVEXU\� D IDPLO\ GUDPD ZKLFK LV WKeQ UeKeDUVeG RQ 
WKe FRQFOXGLQJ SDJe RI %RRN ,9 �¶0DWXULW\·� RI Mary Olivier  ����� DQG 
Vee 'eOPDU��

 7KRPDV·V FROODSVe LQWR GeSUeVVLRQ ZDV FDXVeG LQ SDUW E\ WKe VDPe 
UeYROXWLRQV LQ WKe VKLSSLQJ LQGXVWULeV ZKLFK DOVR OeG WR :LOOLDP 
6LQFODLU·V ˡQDQFLDO UXLQ DQG� JLYeQ WKe VLPLODULWLeV LQ FLUFXPVWDQFeV� 
:LOOLDP PLJKW ZeOO KDYe VRXJKW WR DYRLG KLV XQFOe·V IDWe E\ PRYLQJ 
WR D PRUe UXUDO DQG PRUe ¶KeDOWK\· ORFDWLRQ� $V VXFK� WKe ¶UeIRUPLQJ· 
DQG ¶PRUDO· PeGLFDO PeQ OLYLQJ LQ WKe VPDOO FRXQWU\ WRZQ RI )DLUIRUG 
PXVW VXUeO\ KDYe DGGeG WR LWV DSSeDO� 'U &KDUOeV +DUROG %OR[VRPe³
WKe SK\VLFLDQ ZKR VLJQeG WKe GeDWK FeUWLˡFDWe RI :LOOLDP 6LQFODLU³
ZDV WKe PDLQ GRFWRU IRU DOO )DLUIRUG LQKDELWDQWV� EXW Ke ZDV DOVR  
 WKe SULPDU\ PeGLFDO R˥FeU IRU ¶7Ke 5eWUeDW·� 7Ke &URIWV� ZKeUe 
'U %OR[VRPe OLYeG DQG ZKeUe SDUW RI WKe DV\OXP ZDV EDVeG� ZDV 
RQO\ DERXW � PLQXWeV· ZDON DZD\ IURP :LOOLDP 6LQFODLU·V KRXVe LQ 
0RXQW 3OeDVDQW� ,Q D VPDOO WRZQ DOFRKROLVP ZDV D GL˥FXOW FRQGLWLRQ 
WR FRQFeDO� DQG WKe VKDPe RI WKe SXEOLF GUXQNeQQeVV RI WKe IDWKeU 
DQG RQe RI KLV VRQV LV D WKePe WKDW UeFXUV LQ ERWK Mary Olivier  DQG 
 Arnold Waterlow  RQ QXPeURXV RFFDVLRQV �Mary  ���� ���²���� ���� 
���� Arnold  ���²���� ���²����� $V VXFK� LW VeePV DOO WRR OLNeO\ WKDW 
WKe FOXe WR 0D\ 6LQFODLU·V VeFUeF\ DERXW KeU FKLOGKRRG KRPe LV OLQNeG 
WR WKDW VKDPe�

May Sinclair, Identity and Inherited Characteristics

 0D\ 6LQFODLU·V VeOI�LGeQWLˡFDWLRQ DV DQ ¶LQFRUULJLEOe· ,GeDOLVW³D FODLP 
WKDW VKe PDNeV LQ D OeWWeU WR 6DPXeO $Oe[DQGeU RQ �� 0DUFK ���� 
�7KRPDV ����³KDV REVFXUeG WKe IDFW WKDW VKe DOVR eQJDJeV ZLWK 
DQRWKeU� PRUe SK\VLRORJLFDO� WUDGLWLRQ RI SKLORVRSKLFDO eQTXLU\� 
In both Mary Olivier  DQG Arnold Waterlow  6LQFODLU SURYLGeV OLVWV RI 
WKe IRUPDWLYe UeDGLQJ WKDW VKDSeG WKe FKDUDFWeU RI KeU KeURLQe DQG 
hero�  LQFOXGLQJ e[DPSOeV WKDW GR QRW ˡW ZLWKLQ DQ ,GeDOLVW WUDGLWLRQ 
RI SKLORVRSK\� EXW LQVWeDG eQJDJe ZLWK FRQWePSRUDU\ VFLeQWLˡF DQG 
SVeXGR�VFLeQWLˡF GeEDWeV DERXW WKe SUREOePV RI KeUeGLW\� eYROXWLRQ� 
PDGQeVV DQG GeJeQeUDF\� 7Ke OLVW RI LQˣXeQWLDO DXWKRUV LQFOXGeV 
&KDUOeV 'DUZLQ �����²���� (UQVW +DeFNeO �����²������ +eQU\ 
0DXGVOe\ �����²������ 7KpRGXOe�$UPDQG 5LERW �����²����� 
DQG +eUEeUW 6SeQFeU �����²������ $OWKRXJK WKe QDPe RI 6DPXeO 
%XWOeU GReV QRW IeDWXUe LQ eLWKeU RI WKe WZR OLVWV� LQ KeU ˡUVW ERRN RI 
philosophy, A 'HIHncH oI ,GHalism  ������� 6LQFODLU FUeGLWV %XWOeU IRU 
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KDYLQJ JLYeQ KeU D VWDUWLQJ SRLQW IRU JUDVSLQJ WKe RWKeUZLVe ED˨LQJ 
OLWeUDWXUe RQ ¶WKe VXEMeFW RI +eUeGLW\· �����

 $UWKXU 6FKRSeQKDXeU �����²����� LV PeQWLRQeG LQ ERWK WKeVe 
QRYeOV� DQG KLV QDPe FRXOG DOVR Ee DGGeG WR WKe DERYe OLVW VLQFe� 
eYeQ WKRXJK Ke FDQ Ee l WWeG ZLWKLQ WKe WUDGLWLRQ RI *eUPDQ ,GeDOLVP� 
KLV SKLORVRSK\ DOVR VLJQDOV WKe EUeDN�XS RI WKDW WUDGLWLRQ LQVRIDU 
DV Ke SULYLOeJeG WKe SK\VLFDO ERG\ DQG LWV GULYeV� LQVWeDG RI VSLULW� 
FRQVFLRXVQeVV RU� LQGeeG� DQ LQGLYLGXDOLVeG VeOI� 6FKRSeQKDXeU 
VSeFXODWeG DW VRPe OeQJWK RQ WKe WKePeV RI PDGQeVV� GeJeQeUDF\� 
KeUeGLW\ DQG DOVR JeQLXV� ,Q KeU VeFRQG WUeDWLVe RQ SKLORVRSK\� The 
1HZ ,GHalism  ������� 6LQFODLU e[SOLFLWO\ FODLPV WKDW VKe KDG ¶IRU \eDUV· 
EeeQ ¶VDWLVˡeG ZLWK .DQW DQG +eJeO� UeOLeYeG E\ 6FKRSeQKDXeU DQG 
0U %UDGOe\· �[�� , KDYe e[SORUeG 6LQFODLU·V eQWKXVLDVWLF eQJDJePeQW 
ZLWK 6FKRSeQKDXeU LQ PXFK PRUe GeWDLO eOVeZKeUe� DQG , QRWe DOVR 
WKeUe WKe LPSRUWDQFe RI (GXDUG YRQ +DUWPDQQ �����²����� ZKRVe 
PDMRU ERRN� The  Philosophy of the Unconscious  �������  ZDV DOVR 
SURIRXQGO\ LQˣXeQFeG E\ 6FKRSeQKDXeU �%DWWeUVE\� ¶6FKRSeQKDXeU·��  
 +DUWPDQQ LV DOVR PeQWLRQeG LQ Arnold Waterlow � 7KXV� $UQROG FRPeV 
WR OeDUQ DERXW SKLORVRSK\ WKURXJK DQ ROGeU PDQ ZKR ¶UeDGV JUeDW� 
GeeS ERRNV LQ *eUPDQ� .DQW DQG +eJeO DQG 6FKRSeQKDXeU DQG YRQ 
+DUWPDQQ·� DOO ERRNV E\ DXWKRUV ZKLFK 0D\ 6LQFODLU KeUVeOI RZQeG 
����� DQG Vee -RQeV� DOVR %DWWeUVE\� ¶3KLORVRSK\ %RRNV·�� %RWK 
+DUWPDQQ DQG 6FKRSeQKDXeU DUe DOVR GLVFXVVeG LQ PRUe GeWDLO LQ 
6LQFODLU·V XQSXEOLVKeG PDQXVFULSW RQ SV\FKRDQDO\VLV� ¶7Ke :D\ RI 
6XEOLPDWLRQ·� :ULWWeQ GXULQJ WKe \eDUV RI WKe ����²�� ZDU� LW e[LVWV 
LQ YDULRXV GUDIW YeUVLRQV� EXW UePDLQeG XQSXEOLVKeG ZKeQ GePeQWLD 
DQG 3DUNLQVRQ·V GLVeDVe SXW DQ eQG WR 6LQFODLU·V FDUeeU DV D ZULWeU DQG 
SKLORVRSKeU DURXQG ����� ,Q WKDW PDQXVFULSW 6LQFODLU OLQNV WKe QDPe 
RI 6DPXeO %XWOeU ZLWK WKRVe RI 6FKRSeQKDXeU DQG +DUWPDQQ� DV ZeOO 
DV ZLWK WKe SV\FKRDQDO\WLF WKeRU\ RI &DUO -XQJ �����²����� DQG WKe 
SKLORVRSK\ RI +eQUL %eUJVRQ �����²������ 7KeUe� JORVVLQJ ZKDW VKe 
PeDQV E\ WKe ¶eWeUQDO� LQGeVWUXFWLEOe OLELGR· ZKLFK VKe LV VeeNLQJ WR 
DQDO\Ve LQ WKLV XQSXEOLVKeG We[W� VKe VWDWeV�

 , XVe WKLV ZRUG �VR UeSXOVLYe WR WKe ,GeDOLVW� LQ -XQJ·V VeQVe RI &UeDWLYe 
(QeUJ\� LQ ZKLFK LW LV eTXLYDOeQW WR WKe :LOO WR /LYe LQ 6FKRSeQKDXeU 
DQG +DUWPDQQ� WKe ¶QeeG· RU ¶ZDQW· RI 6DPXeO %XWOeU� WKe /LIe�
)RUFe� RU élan vital  RI %eUJVRQ� DQG� eYeQ WR WKe 3XULWDQLF� YRLG RI 
DOO R˫eQFe� 6XEOLPDWLRQ LWVeOI LV WKe VWULYLQJ RI WKe /LELGR WRZDUGV 
PDQLIeVWDWLRQ LQ KLJKeU DQG KLJKeU IRUPV� 7Ke KLVWRU\ RI eYROXWLRQ 
DQG ,WV KLVWRU\� �¶:D\· ���
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 7Ke Qe[W SDJe DOVR LQFOXGeV DQ DGGeG IRRWQRWe RQ eYROXWLRQDU\ 
GeYeORSPeQW� ¶7KDW a  OLELGR LV WKe SULPe PRYeU RI DOO JURZWK LV ZeOO 
VKRZQ E\ 6DPXeO %XWOeU LQ ´/LIe DQG +DELWµ· ��� Q���

 *LYeQ WKe VXEWLWOe RI %XWOeU·V ���� ERRN RQ KeUeGLW\� Unconscious 
0Hmor\�  ¶$ &RPSDULVRQ %eWZeeQ WKe WKeRU\ RI 'U (ZDOG +eULQJੇ>�ੇ�ੇ�@ 
DQG WKe ́ 3KLORVRSK\ RI WKe 8QFRQVFLRXVµ RI 'U (GZDUG YRQ +DUWPDQQ� 
ZLWK WUDQVODWLRQV IURP WKeVe DXWKRUVੇ>�ੇ�ੇ�@·� LW VeePV KLJKO\ OLNeO\ 
WKDW LW ZDV %XWOeU ZKR JDYe 6LQFODLU D PeDQV RI OLQNLQJ +DUWPDQQ� 
6FKRSeQKDXeU DQG -XQJ� 7RZDUGV WKe VWDUW RI ¶:D\·� 6LQFODLU SUDLVeV 
ERWK 6FKRSeQKDXeU DQG +DUWPDQQ DV WKe RQO\ WZR QLQeWeeQWK�FeQWXU\ 
IRUeUXQQeUV RI SV\FKRDQDO\VLV� DQG SRVLWLRQV KeUVeOI DV D ¶KXPEOe 
GLVFLSOe· RI +DUWPDQQ DQG KLV ¶SKLORVRSK\ RI WKe XQFRQVFLRXV· ��²��� 
1RWLQJ KRZ KeU RZQ DFDGePLF PeQWRU LQ SKLORVRSK\ KDG ¶FROGO\ 
VQXEEeG· KeU RZQ \RXWKIXO DGPLUDWLRQ IRU +DUWPDQQ� 6LQFODLU 
GeFODUeV KeUVeOI ¶DYeQJeG· RQ WKRVe RI KeU eOGeUV ZKR VRXJKW WR GeˣeFW 
KeU DZD\ IURP ¶WKe 1eZ 3V\FKRORJ\ LQ ZKLFK WKe 8QFRQVFLRXV KDV 
FRPe LQWR LWV RZQ·� %XWOeU LV DOVR WKe IRFXV RI WKe RSeQLQJ FKDSWeU RI 
6LQFODLU·V Defence  oI ,GHalism  ZKLFK FRQFeQWUDWeV RQ WKe TXeVWLRQV RI 
KeUeGLW\� SeUVRQDO LGeQWLW\� eYROXWLRQ DQG FXOWXUDO SURJUeVV� EXW ZLWK 
DOVR DQ e[WeQGeG GLVFXVVLRQ RI VXEOLPDWLRQ� QeXURVLV� LQGLYLGXDOLW\ 
DQG GeJeQeUDWLRQ� $QG WKe WURXEOLQJ PRWLI WKDW UXQV WKURXJK WKLV 
ZKROe FKDSWeU LV WKe TXeVWLRQ RI ZKeWKeU D FKLOG PXVW Ee VXSSRVeG 
LGeQWLFDO ZLWK LWV SDUeQWV� DV %XWOeU KDG PDLQWDLQeG�

 /RRNLQJ EDFN IURP WKe SeUVSeFWLYe RI WKe WZeQWLeWK FeQWXU\� 
6LQFODLU·V OeQJWK\ eQJDJePeQW ZLWK %XWOeU·V SKLORVRSK\ PLJKW VeeP 
VXUSULVLQJ³eVSeFLDOO\ DV VKe GReV QRW eQJDJe ZLWK Erewhon  ������� 
WKe QRYeO ZKLFK QRZ JXDUDQWeeV %XWOeU·V UeSXWDWLRQ DV D ZULWeU DQG 
YLVLRQDU\ WKLQNeU� +RZeYeU� LW LV LPSRUWDQW WR UeFRJQLVe MXVW KRZ 
PXFK %XWOeU DQG 6LQFODLU KDG LQ FRPPRQ� DQG ZK\ %XWOeU PLJKW 
KDYe VeePeG WR VXSSO\ DQ RSeQLQJ IRU 6LQFODLU WR WKLQN WKURXJK 
KeU RZQ UeOLJLRXV� SKLORVRSKLFDO DQG DOVR IDPLO\ GLOePPDV� %XWOeU 
ZDV� OLNe 6LQFODLU DIWeU KLP� DERYe DOO D SKLORVRSKLFDO QRYeOLVW� 
DOWKRXJK Ke ZDV DOVR D ZULWeU RQ VFLeQFe� D WUDQVODWRU� D FODVVLFLVW� 
DQ DUWLVW� D SKRWRJUDSKeU� D PXVLFLDQ DQG MDFN�RI�DOO�WUDGeV³KDYLQJ 
VSeQW VRPe WLPe LQ 1eZ =eDODQG ZRUNLQJ RQ D VKeeS UDQFK� /LNe 
6LQFODLU Ke KDG DXWKRUeG D VePL�DXWRELRJUDSKLFDO QRYeO� The Way of 
All Flesh � ZKLFK ZDV SXEOLVKeG SRVWKXPRXVO\ LQ ����� 7KLV QRYeO� 
ZULWWeQ EeWZeeQ ���� DQG ����� EXW ZKLFK %XWOeU GLG QRW GDUe 
SXEOLVK GXULQJ KLV OLIeWLPe� GeVFULEeV LQ JUXeOOLQJ GeWDLO WKe ZD\V 
LQ ZKLFK IDPLO\ LQKeULWDQFe FDQ VKDSe DQG GeOLPLW DQ LQGLYLGXDO·V 
DPELWLRQV� ,Q WKe QRYeO (UQeVW 3RQWLIe[³%XWOeU·V DOWeU�eJR³ORVeV 
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KLV IDLWK LQ &KULVWLDQLW\� DIWeU KDYLQJ EeeQ EeDWeQ DQG EXOOLeG E\ KLV 
SDUeQWV LQWR WUDLQLQJ IRU� DQG WKeQ VXEVeTXeQWO\ DFFeSWLQJ� D SRVLWLRQ 
DV DQ $QJOLFDQ SULeVW� /LNe KLV KeUR� %XWOeU JDYe XS D FDUeeU LQ WKe 
&KXUFK DQG UeMeFWeG &KULVWLDQLW\ DV KDUPIXO KXPEXJ� %XW� XQOLNe 
KLV ˡFWLRQDO KeUR� %XWOeU eVFDSeG ERWK KLV IDPLO\ DQG WKe &KXUFK E\ 
UeWUeDWLQJ WePSRUDULO\ WR 1eZ =eDODQG ZKeUe Ke GLVFRYeUeG DQG UeDG 
'DUZLQ� ZURWe Erewhon � DQG DOVR ˣLUWeG EULeˣ\ ZLWK 8QLWDULDQLVP� 
)URP DQ LQLWLDO DGPLUDWLRQ RI 'DUZLQ� %XWOeU FDPe WR GLVDJUee �RIWeQ 
VSOeQeWLFDOO\� ZLWK WKe GeWDLOV RI KLV DFFRXQW RI eYROXWLRQ� DGRSWLQJ 
D SKLORVRSKLFDO SRVLWLRQ RI ¶SDQ�SV\FKLVP· ZKLFK GUeZ RQ WKe SUe�
'DUZLQLDQ WKeRULeV RI WKe ¶*UeDW &KDLQ RI %eLQJ·�

 ¶*UeDW &KDLQ· WKeRULVWV ZeUe LQVSLUeG E\ 3ODWR DQG QeR�3ODWRQLVWV 
VXFK DV 3ORWLQXV� DV ZeOO DV E\ WKe GeYeORSPeQW RI 3ODWRQLF WKeRULeV 
LQ WKe ELRORJ\ RI $ULVWRWOe� 7Ke\ SRVLWeG D KLeUDUFK\ RI IRUPV RU 
VXEVWDQFeV� UXQQLQJ IURP ¶ORZeU· W\SeV �VXFK DV VSRQJeV� PROOXVFV DQG 
LQVeFWV�� WKURXJK WKe PRUe GeYeORSeG ELRORJLFDO W\SeV �VXFK DV ZKDOeV 
DQG TXDGUXSeGV�� WR WKe PRVW SeUIeFW RI DOO RUJDQLVPV� KXPDQ EeLQJV 
�/RYeMR\�� )RU eDUO\ &KDLQ RI %eLQJ WKeRULVWV WKe SODFLQJ RI GL˫eUeQW 
W\SeV RI VSeFLeV RQ WKe WDEOe RI SeUIeFWLRQ ZDV ˡ[eG IRU DOO WLPe� EXW 
WRZDUGV WKe eQG RI WKe eLJKWeeQWK FeQWXU\ -eDQ�%DSWLVWe /DPDUFN 
�����²����� DQG RWKeU ELRORJLFDO WKeRULVWV FRPSOLFDWeG WKLV PRGeO� DQG 
VXJJeVWeG WKDW WKe WDEOe ZDV QRW l [eG� DQG WKDW RUJDQLVPV FRXOG PRYe 
XS �RU GRZQ� WKe FKDLQ DV LQGLYLGXDOV DFTXLUeG QeZ FKDUDFWeULVWLFV 
WKURXJK LQWeUDFWLRQ ZLWK WKeLU KDELWDW� DQG WKeQ SDVVeG WKRVe DFTXLUeG 
FKDUDFWeULVWLFV GRZQ WR WKeLU R˫VSULQJ �2OGUR\G�� $OWKRXJK /DPDUFN 
DUJXeG WKDW QeZ VSeFLeV PLJKW ePeUJe RU DOVR FRPSOeWeO\ GLVDSSeDU� 
WKLV ZDV QRW DQ eYROXWLRQDU\ WKeRU\ DV Ze QRZ XQGeUVWDQG WKe WeUP� 
$V 2OGUR\G SRLQWV RXW� LQ WKe eLJKWeeQWK FeQWXU\ WKe ZRUG ¶eYROXWLRQ· 
ZDV ¶QRUPDOO\ XVeG WR UeIeU WR WKe JUDGXDO ´XQIROGLQJµ RI immanent  
TXDOLWLeV� DV IRU e[DPSOe LQ WKe GeYeORSPeQW RI DQ ePEU\R RU D 
VeeG· ���� LWDOLFV LQ RULJLQDO�� $V VXFK� WKe eYeQWXDO GeYeORSPeQW RI WKe 
VSeFLeV ZDV DOUeDG\ LQKeUeQW LQ LWV DQFeVWRUV� 7Ke DFTXLUeG� LQKeULWeG 
FKDUDFWeULVWLFV GLG QRW VXEVWDQWLDOO\ DOWeU WKe XQGeUO\LQJ ¶JUeDW FKDLQ· 
IUDPeZRUN LQ /DPDUFN·V ZULWLQJV³DQG %XWOeU·V ZULWLQJV RQ eYROXWLRQ 
DOVR ˡW ZLWK WKDW ROGeU GeYeORSPeQWDO PRGeO�

 %XWOeU PDLQWDLQeG WKDW WKe LGeQWLW\ RI WKe FKLOG LV VLPSO\ DQ 
XQIROGLQJ RI WKe SULPDU\ FKDUDFWeULVWLFV RI LWV DQFeVWRUV� e[FeSW 
IRU D IeZ DFTXLUeG FKDUDFWeULVWLFV WKDW DUe DGGeG WKURXJK WKe OLYeG 
e[SeULeQFe RI WKe FKLOG DQG WKe eYeQWXDO DGXOW� /LNe /DPDUFN� %XWOeU 
PDLQWDLQeG WKDW OeDUQW EeKDYLRXUV WKDW EeFRPe ePEeGGeG LQ DQ 
LQGLYLGXDO·V KDELWV DQG OLIeVW\Oe DUe WKePVeOYeV LQKeULWDEOe� DQG WKDW 
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LW LV YLD VXFK DQ DFFXPXODWLRQ RI XQFRQVFLRXV ERGLO\ DQG PeQWDO 
KDELWV WKDW VSeFLeV GeYeORS DQG eYROYe� 7KeUe ZDV RQe IXUWKeU QRWLRQ 
WKDW %XWOeU ePSOR\eG WR e[SODLQ WKe XQIROGLQJ RI VSeFLeV� QDPeO\ WKe 
LGeD WKDW Ze KDYe VeeQ 6LQFODLU PeQWLRQLQJ LQ ¶:D\· WKDW ZKDW GULYeV 
DOO eYROXWLRQDU\ GeYeORSPeQW LV DQ LQQeU VWULYLQJ RU GeVLUe WKDW OeDGV 
DQ LQGLYLGXDO WR DGDSW EeWWeU WR LWV eQYLURQPeQW WKURXJK DGDSWLYe 
EeKDYLRXU³VR� IRU e[DPSOe� D JLUD˫e REWDLQV LWV ORQJ QeFN WKURXJK 
QeeGLQJ WR UeDFK eGLEOe OeDYeV RQ WUeeV ZKLFK RWKeU FRPSeWLQJ DQLPDOV 
DUe XQDEOe WR DFFeVV� DQG LW LV WKe JLUD˫e·V XQFRQVFLRXV GeVLUe WR IeeG 
RQ WKeVe OeDYeV WKDW FDXVeV LWV QeFN WR OeQJWKeQ DQG DOVR WKe R˫VSULQJ 
RI WKDW LQGLYLGXDO WR eDFK KDYe DQ e[WeQGeG QeFN� )URP D VFLeQWLˡF 
SRLQW RI YLeZ� LW LV KDUG WR GeIeQG %XWOeU·V �DQG KeQFe DOVR 6LQFODLU·V� 
DFFRXQW RI ¶XQFRQVFLRXV GeVLUe·� DOWKRXJK LW VKRXOG Ee SRLQWeG RXW 
WKDW 'DUZLQ DOVR KDG QR JRRG e[SODQDWLRQ RI KRZ FKDUDFWeULVWLFV 
PLJKW Ee LQKeULWeG³QRU� LQGeeG� KRZ eYROXWLRQDU\ QRYeOWLeV PLJKW 
ePeUJe� 7KXV� DOWKRXJK 'DUZLQ LV RIWeQ FUeGLWeG ZLWK LQYeQWLQJ WKe 
QRWLRQ RI ¶VXUYLYDO RI WKe l WWeVW·� LW ZDV RQO\ LQ WKe l IWK ������ eGLWLRQ 
RI The  Origin of Species  WKDW 'DUZLQ LPSRUWeG WKLV SKUDVe ZKLFK Ke 
DSSURSULDWeG IURP DQRWKeU RI WKe ZULWeUV RQ 0DU\ 2OLYLeU·V DQG 
$UQROG :DWeUORZ·V UeDGLQJ OLVWV� +eUEeUW 6SeQFeU �2OGUR\G ���²���

 ,Q WKe eDUO\ \eDUV RI WKe WZeQWLeWK FeQWXU\� QXPeURXV PRGeUQLVW 
ZULWeUV DQG WKLQNeUV ZeUe SURIRXQGO\ LQˣXeQFeG E\ %XWOeU·V DFFRXQW 
RI ¶KDELW�PePRULeV·� DV %eOOLQL KDV VKRZQ ����� ���²���� 7KeVe KDELW�
PePRULeV DUe RQeV WKDW Ze UeO\ RQ LQ eYeU\GD\ OLIe� EXW RI ZKLFK Ze 
DUe JeQeUDOO\ XQFRQVFLRXV� ¶D FOeDU VLJQ RI WKe IDFW WKDW RQe NQRZV 
KRZ WR ZDON LV RQe·V DELOLW\ WR GR LW� EXW VXFK NQRZOeGJe LV VeGLPeQWeG 
VR GeeS LQ RQe·V SV\FKe DQG ERG\ WKDW LW LV GL˥FXOW WR FDOO LW EDFN 
WR FRQVFLRXVQeVV· �%eOOLQL ����� %eOOLQL·V OLVW RI %XWOeULDQ PRGeUQLVWV 
GReV QRW LQFOXGe 6LQFODLU� RI ZKRP Ke VeePV XQDZDUe� +RZeYeU� OLNe 
6LQFODLU EeIRUe KLP� %eOOLQL FRPSDUeV %XWOeU·V SRVLWLRQ WR WKDW RI -XQJ�

 $OO WKe EDVLF IXQFWLRQV RI RXU OLIe WKeQ³IURP ZDONLQJ WR EUeDWKLQJ� 
IURP KDYLQJ DQ DSSeWLWe WR WKLQNLQJ³DUe EXW KDELWV RI ZKLFK Ze KDYe 
JURZQ XQFRQVFLRXV�
 %XWOeU·V XQFRQVFLRXV PePRU\ LV LQ QR ZD\ WR Ee FRQIRXQGeG ZLWK 
)UeXG·V SeUVRQDO XQFRQVFLRXV� DQG LV UDWKeU PRUe VLPLODU³EXW RQO\ 
E\ D VWUeWFK³WR -XQJ·V FROOeFWLYe XQFRQVFLRXV� 7Ke VeGLPeQWDWLRQ RI 
e[SeULeQFe LQ KDELW GReV QRW KDSSeQ RQO\ GXULQJ WKe WLPe IUDPe RI 
WKe LQGLYLGXDO·V OLIe� EXW LV WUDQVPLWWeG IURP JeQeUDWLRQ WR JeQeUDWLRQ� 
%XWOeUੇ>�ੇ�ੇ�@ JReV DV IDU DV WR FODLP WKDW WKe e[SeULeQFe RI RQe SeUVRQ 
¶LV QRW eQMR\eG E\ KLV VXFFeVVRU� VR PXFK DVੇ>�ੇ�ੇ�@ WKe VXFFeVVRU LV 
ERQD ˡGe EXW D SDUW RI WKe OLIe RI KLV SURJeQLWRU� LPEXeG ZLWK DOO KLV 
PePRULeV� SURˡWLQJ E\ DOO KLV e[SeULeQFeV³ZKLFK DUe� LQ IDFW� KLV 
RZQ�· �%eOOLQL� ���� TXRWLQJ %XWOeU� Life  ���
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 $V VXFK� DQG DOVR OLNe 6LQFODLU� %eOOLQL UeFRJQLVeV WKe SURIRXQG 
LPSOLFDWLRQV RI %XWOeU·V SRVLWLRQ IRU DQ\ QRWLRQ RI SeUVRQDO LGeQWLW\�

 7Ke EOXUULQJ RI ERXQGDULeV EeWZeeQ PLQG DQG ERG\ LQ KDELW eQWDLOV D 
GUDPDWLF SDUDGLJP VKLIW LQ UeODWLRQ WR SeUVRQDO LGeQWLW\� ,I WKe PRVW 
IXQGDPeQWDO GLPeQVLRQ RI RQe·V OLIe EeORQJV WR WKe FRPPRQ VRLO RI 
XQFRQVFLRXV PePRU\� DQG LI RQe·V e[LVWeQFe LV DFWXDOO\ RQO\ D SDUW RI 
WKe ODUJeU SURFeVV RI eYROXWLRQ RI OLIe� KRZ FDQ WKe LGeD RI SeUVRQDO 
LGeQWLW\ VWLOO Ee FRQVLVWeQW" %XWOeU LV TXLWe EOXQW RQ WKLV SRLQW� Ke LV 
UeDG\ WR GLVSRVe RI WKe FRQFeSW RI SeUVRQDO LGeQWLW\ VLQFe ¶LQ DQ\ VRUW RI 
VWULFWQeVV >LW@ LV DQ LPSRVVLELOLW\�· �%eOOLQL ���� TXRWLQJ %XWOeU Life  ���

 %XWOeU LV LQVLVWeQW WKDW Ze VKRXOG JLYe XS RQ WKe QRWLRQ RI SeUVRQDO 
LGeQWLW\ DV D PeUe FRQYeQWLRQ RI ODQJXDJe� 7KeUe DUe QXPeURXV SODFeV 
LQ 6LQFODLU·V FRUSXV ZKeUe VKe VeePV WR Ee VXJJeVWLQJ VRPeWKLQJ 
VLPLODU� LQFOXGLQJ LQ WKe SDVVDJeV RQ SDQWKeLVP DQG 6SLQR]D LQ Mary 
Olivier � DV ZeOO DV LQ Arnold Waterlow  DQG WKe XQSXEOLVKeG PDQXVFULSW 
RQ SV\FKRDQDO\VLV �%DWWeUVE\� ¶6FKRSeQKDXeU·�� ,Q Defence � KRZeYeU� 
6LQFODLU GUDZV EDFN IURP %XWOeU·V e[WUePe UDGLFDOLVP DERXW SeUVRQDO 
LGeQWLW\ DQG eYROXWLRQDU\ FRQWLQXLW\³SUREDEO\ EeFDXVe VKe ZDV 
UeOXFWDQW WR VLPSO\ LGeQWLI\ KeUVeOI ZLWK D PDOe IDPLO\ OLQe ZKRVe 
LQKeULWeG WUDLWV LQFOXGeG DOFRKROLVP DQG D WeQGeQF\ WR GeSUeVVLRQ� 
+eU SDWeUQDO JUDQGIDWKeU� DOVR FDOOeG :LOOLDP 6LQFODLU� KDG GLeG LQ 
����� DW WKe DJe RI ��� DQG LQ Mary Olivier  Ze FDQ Vee 0DU\ ZRUU\LQJ 
DERXW WKe IDFW WKDW QRERG\ eYeU VDLG DQ\WKLQJ DERXW KeU SDWeUQDO 
JUDQGIDWKeU� ¶VR SeUKDSV WKeUe ZDV VRPeWKLQJ TXeeU DERXW him · ����� 
LWDOLFV LQ RULJLQDO��

 6WDUN ������ KDV SURYLGeG D GeWDLOeG DFFRXQW RI WKe ZD\V LQ ZKLFK 
 Mary Olivier  eQJDJeV ZLWK %XWOeU·V FULWLFLVP RI 'DUZLQ·V The Origin of 
Species  DQG WKe TXeVWLRQ RI ZKeWKeU RU QRW PDGQeVV DQG RWKeU DVSeFWV 
RI IDPLO\ GeJeQeUDWLRQ PLJKW Ee LQKeULWeG� 1RWLQJ WKDW 'DUZLQ·V 
DFFRXQW PDGe LW XQOLNeO\ ¶WKDW DQ\WKLQJ VR XVeOeVV DV LQVDQLW\ FRXOG 
Ee LQKeULWeG DW DOO·� 0DU\ ˡQGV KeUVeOI QeYeUWKeOeVV WURXEOeG E\ WKe 
WKeRULeV RI 0DXGVOe\ DQG 5LERW ZKR PDGe LW VeeP ¶eYeQ OeVV OLNeO\ 
WKDW VDQLW\ FRXOG VXUYLYe�· JLYeQ WKDW LW ZRXOG RQO\ Ee ¶DIWeU PDQ\ 
JeQeUDWLRQV· WKDW LQKeULWeG LQVDQLW\ ZRXOG Ee DPeOLRUDWeG� EXW E\ 
WKDW WLPe LQVDQLW\ ZRXOG KDYe GeJeQeUDWeG WKURXJK ¶LPEeFLOLW\ WR 
LGLRF\� LQIeFWLQJ PRUe JeQeUDWLRQV DV LW ZeQW· �Mary � ����� 0DU\ LV 
SDUWLFXODUO\ ERWKeUeG E\ 0DXGVOe\·V FODLP WKDW ¶´>W@KeUe LV D GeVWLQ\ 
PDGe IRU D PDQ E\ KLV DQFeVWRUV� DQG QR RQe FDQ eOXGe� ZeUe Ke DEOe 
WR DWWePSW LW� WKe W\UDQQ\ RI KLV RUJDQLVDWLRQµ·� DQG WKLV PDNeV KeU 
UeDOLVe WKDW VKe KDG ¶EeeQ ZURQJ DOO WKe WLPe·� 5eIeUULQJ WR KeUVeOI 
LQ WKe WKLUG SeUVRQ� 0DU\ UeMeFWV KeU eDUOLeU RSLQLRQ WKDW ¶3DSD DQG 
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0DPPD� SeUKDSV *UDQGSDSD DQG *UDQGPDPPD· DUe eDFK ¶SRZeUIXO� 
EXW LQGeSeQGeQW DQG VeSDUDWe eQWLWLeV� LQ WKePVeOYeV VDFUeG DQG 
LQYLRODEOe� ZRUNLQJ DJDLQVW \RX IURP WKe RXWVLGe� eLWKeU ZLWK RSeQ RU 
VeFUeW DQG LQVFUXWDEOe KRVWLOLW\� KLQGeULQJ� WKZDUWLQJ� FUXVKLQJ \RX 
GRZQ� %XW DOZD\V IURP WKe RXWVLGe�· ����²��� %XW WKDW� 0DU\ QRZ 
UeDOLVeV ZDV D PLVWDNe�

 <RX KDG WKRXJKW RI \RXUVeOI DV D VRPeZKDW OeVV SRZeUIXO� EXW VWLOO 
LQGeSeQGeQW DQG VeSDUDWe eQWLW\� D VDFUeG� LQYLRODEOe VeOI� VWUXJJOLQJ 
DJDLQVW WKeP IRU FRPSOeWeU IUeeGRP DQG GeWDFKPeQW�ੇ>�ੇ�ੇ�@ %XW LW 
ZDV QRW VR� 7KeUe ZeUe QR LQGeSeQGeQW� VeSDUDWe eQWLWLeV� QR VDFUeG� 
LQYLRODEOe VeOYeV� 7Ke\ ZeUe RQe LPPeQVe RUJDQLVP DQG \RX ZeUe 
SDUW RI LW� \RX ZeUe QRWKLQJ WKDW WKe\ KDG QRW EeeQ EeIRUe \RX� ,W ZDV 
QR JRRG VWUXJJOLQJ� <RX ZeUe FDXJKW LQ WKe QeW� \RX FRXOGQ·W JeW RXW�
 $QG VR ZeUe WKe\� 0DPPD DQG 3DSD ZeUe QR PRUe LQGeSeQGeQW DQG 
VeSDUDWe WKDQ \RX ZeUe� 'DQ KDG JRQe OLNe 3DSD� EXW 3DSD KDG JRQe 
OLNe *UDQGSDSD DQG *UDQGPDPPD 2OLYLeU�ੇ>�ੇ�ੇ�@ 3DSD FRXOGQ·W KeOS 
GULQNLQJ DQ\ PRUe WKDQ 0DPPD FRXOG KeOS EeLQJ VZeeW DQG JeQWOe� 
WKe\ KDGQ·W KDG D FKRLFe RU D FKDQFe�
 +RZ VeQVeOeVV \RX KDG EeeQ ZLWK \RXU ROG DQJeUV DQG UeVeQWPeQWV�ੇ>�ੇ�ੇ�@ 
0DPPD� 3DSD DQG $XQW &KDUORWWe� 'DQ DQG 5RGG\� WKe\ ZeUe FDXJKW 
LQ WKe QeW� 7Ke\ FRXOGQ·W JeW RXW�
 'DQ DQG 5RGG\³%XW 0DUN KDG JRW RXW� :K\ QRW \RX" �����   

 It is in Defence  WKDW 6LQFODLU WDFNOeV WKe TXeVWLRQ RI KRZ DQ LQGLYLGXDO 
PLJKW ¶JeW RXW· RI WKe DQFeVWUDO ¶QeWV· WKDW FRPSOeWeO\ GeWeUPLQe WKe 
SRVVLELOLWLeV DYDLODEOe WR WKDW SeUVRQ·V OLIe� 6Ke GReV WKLV E\ WDFNOLQJ 
KeDG�RQ WKe WKeRUeWLFDO XQGeUSLQQLQJV RI %XWOeU·V SRVLWLRQ� e[SRVLQJ 
ZKDW VKe DQG %XWOeU VKDUe LQ WeUPV RI WKeLU EeOLeIV DERXW SeUVRQDO 
LGeQWLW\ DQG DFTXLUeG FKDUDFWeULVWLFV� ZKLOVW DOVR RSeQLQJ XS D JDS 
EeWZeeQ WKeLU WZR SRVLWLRQV ZKLFK� VKe LQVLVWV� DOORZV DQ LQGLYLGXDO 
VeOI WR ePeUJe GeVSLWe WKe ELRORJLFDO LQSXW RI KeU RU KLV DQFeVWRUV� 
6LQFODLU·V DUJXPeQW DJDLQVW %XWOeU LQ WKe ˡUVW FKDSWeU RI Defence 
 LV SX]]OLQJ� EXW EeFRPeV OeVV VR ZKeQ Ze QRWLFe WKDW VKe LV� OLNe 
%XWOeU� FORVeU WR WKe ¶*UeDW &KDLQ RI %eLQJ· WKLQNeUV WKDQ VKe LV WR 
ODWeU eYROXWLRQDU\ WKeRULVWV� 7KLV LV eYLGeQW LQ KeU XVe RI WKe WeUP 
¶VXEOLPDWLRQ· LQ ERWK ¶:D\· DQG Defence � )RU 6LQFODLU� QeXURVLV LV QRW 
FDXVeG E\ UeSUeVVLRQ� DV )UeXG KDG FODLPeG� $QG ¶VXEOLPDWLRQ· LV 
DOVR Ge�OLQNeG IURP SV\FKLF UeSUeVVLRQ� DQG LV LQVWeDG XVeG LQ ZD\V 
UePLQLVFeQW RI WKe QeR�3ODWRQLVWV� ¶6XEOLPDWLRQ· LV WKXV GeˡQeG DV ¶WKe 
GLYeUVLRQ RI WKe /LIe )RUFe� RI WKe :LOO�WR�/LYe� IURP ZD\V WKDW VeUYe WKe 
SXUSRVeV DQG LQWeUeVWV RI WKe VSeFLeV� LQWR ZD\V WKDW VeUYe WKe SXUSRVeV 
DQG LQWeUeVWV RI LQGLYLGXDOV· �Defence  ��� /LNe 6FKRSeQKDXeU� ZKR 
FRPELQeV DVSeFWV RI ERWK 3ODWR DQG .DQW LQ SRVWXODWLQJ DQ XQGeUO\LQJ� 
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QRQ�LQGLYLGXDWeG IRUFe RU ¶:LOO· ZKLFK XQGeUOLeV RXU eYeU\GD\� EXW 
DOVR LOOXVRU\� VSDFe²WLPe UeDOLW\� 6LQFODLU SRVLWV DQ XQGeUOLQJ ¶/LIe�
)RUFe· ZKLFK VeeNV WR e[SUeVV LWVeOI WKURXJK DFWXDOLVLQJ LWVeOI DV DQ 
LQGLYLGXDO VSDWLR�WePSRUDO eQWLW\ �%DWWeUVE\� ¶6FKRSeQKDXeU·�� $QG LW 
LV RQO\ EeFDXVe WKLV XQGL˫eUeQWLDWeG DQG XQLQGLYLGXDWeG OLIe�IRUFe LV 
FDSDEOe RI DFWXDOLVLQJ LWVeOI DV DQ LQGLYLGXDO WKDW KXPDQLW\� FXOWXUe� 
JeQLXVeV DQG LQGeeG eYROXWLRQ FDQ RFFXU� &RQMRLQLQJ eOePeQWV RI 
%XWOeU DQG SV\FKRDQDO\WLF WKeRU\� 6LQFODLU FODLPV LQ Defence � ¶LW LV 
ZKeQ� LQ IRXU ZRUGV� , UeVLJQ P\ LQGLYLGXDOLW\� WKDW , EeFRPe LQIeULRU� 
$QG WKe RQe ZRUG IRU LW LV 'eJeQeUDWLRQ· ����� )RU 6LQFODLU� ¶1eXURVLV 
 is  GeJeQeUDWLRQ· ����

 7KLV PeDQV WKDW� IRU 6LQFODLU� KeU IDWKeU·V DOFRKROLVP LV WR Ee eTXDWeG 
ZLWK GeJeQeUDWLYe QeXURVLV� DQG D IDLOXUe WR DWWDLQ LQGLYLGXDOLW\� +e 
LV LQVWeDG ZKROO\ GeˡQeG E\ LQKeULWeG IDPLO\ FKDUDFWeULVWLFV� 0D\ 
6LQFODLU QeeGeG WR ˡQG D ZD\ WR EUeDN IUee RI WKe %XWOeULDQ ¶QeWV· 
ZKLFK PDGe KeU VLPSO\ LGeQWLFDO ZLWK KeU DOFRKROLF IDWKeU DQG RWKeU 
¶GeJeQeUDWe· DQG ¶QeXURWLF· DQFeVWRUV ZKR KDG IDLOeG WR eVFDSe WKe WUDSV 
RI KeUeGLW\� ,Q 6LQFODLU·V ���� QRYeOOD� The Life and Death of Harriett 
)rHan�  LW LV +DUULeWW·V IDWKeU ZKR eQMR\V UeDGLQJ 6SeQFeU� 'DUZLQ DQG 
RWKeU ¶GDQJeURXV· ERRNV RQ eYROXWLRQ� ZLWK +DUULeWW EeLQJ UeSeDWeGO\ 
GeIeDWeG LQ KeU DWWePSWV ¶WR XQGeUVWDQG D VLQJOe ZRUG RI +eUEeUW 
6SeQFeU· ���� ���� /LNe Mary Olivier  DQG Arnold Waterlow , Harriett 
Frean  DOVR GUDZV RQ DXWRELRJUDSKLFDO eOePeQWV IURP 0D\ 6LQFODLU·V 
RZQ OLIe� DQG WKe V\PSDWKeWLF GeSLFWLRQ RI +DUULeWW·V IDWKeU DV D 
¶FRXUDJeRXV· IUeeWKLQNeU UDLVeV WKe TXeVWLRQ RI ZKeWKeU� DV D WeeQDJeU� 
0D\ 6LQFODLU PLJKW KDYe IRXQG WKe GDQJeURXV DQG FKDOOeQJLQJ ERRNV 
RQ eYROXWLRQ LQ KeU IDWKeU·V RZQ OLEUDU\ DW 0RXQW 3OeDVDQW LQ )DLUIRUG� 
,I VR� WKDW ZRXOG ˡW ZLWK WKe K\SRWKeVLV WKDW :LOOLDP 6LQFODLU VKRXOG 
E\ QR PeDQV Ee eTXDWeG ZLWK WKe VWULFW $QJOLFDQ IDWKeU GeSLFWeG 
in Mary Olivier � :KeWKeU RU QRW WKDW LV WKe FDVe� WKe RYeUDOO SORW RI 
 Harriett Frean  WDNeV XS 6LQFODLU·V DUJXPeQW LQ Defence � DQG LOOXVWUDWeV 
WKe WUDJLF FRQVeTXeQFeV RI DOORZLQJ D GDXJKWeU·V LGeQWLW\ WR UePDLQ 
VXEPeUJeG LQ WKDW RI KeU SDUeQWV� eYeQ DIWeU KeU IDWKeU� DQG WKeQ KeU 
PRWKeU� KDG GLeG� ,W LV FOeDU WKDW 6LQFODLU·V RQJRLQJ LQWeUQDO GLDORJXe 
ZLWK %XWOeU LV Ne\ WR WKe GeYeORSPeQW RI KeU ˡFWLRQ� DV ZeOO DV WR 
KeU SKLORVRSK\� $QG VLQFe )DLUIRUG ZDV D SODFe DVVRFLDWeG E\ 0D\ 
6LQFODLU ZLWK LQVDQLW\� GeJeQeUDF\ DQG D SRWeQWLDOO\ WDLQWeG IDPLO\ 
OLQe� RXWOLQLQJ WKe OLQNV WR %XWOeU DQG WKe OLWeUDWXUe RQ KeUeGLW\ 
FDQ DOVR KeOS XV EeWWeU XQGeUVWDQG WKe REVFXULQJ RI )DLUIRUG DV D 
VLJQLˡFDQW FKLOGKRRG KRPe�
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eGV� 6� /eWWRZ DQG 7� 3XONLQQeQ� %DVLQJVWRNe� 3DOJUDYe 0DFPLOODQ� 
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sinclairs-unknown-family � ODVW DFFeVVeG RQ )eEUXDU\ ��� �����
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