
 

 

The Lord Rootes Fund was absolutely essential for our production The House Beautiful. 
The money given paid for the largest expense an Edinburgh production can expect to pay. 
However our production faced some major issues, and although the money was used I 
want to write here about what happened with the production. 
 
When we received the funding we were incredibly excited and, in time for the deadline for 
the festival’s early bird fees, signed the show up. We were accepted to C Nova, a very 
exciting venue in Edinburgh, and paid the contract for a venue for two weeks for the show. 
We performed the show for a week in the Humanities Studio at Warwick University to good 
reviews and even better constructive feedback. The National Student Drama Festival 
came to watch the show and the play resulted in my being selected for the festival’s writing 
ensemble. 
 
We were all prepared to take the show up having received funding from the WRSA as well, 
when Cat was elected for the position of Campaigns and Welfare at Warwick. We were all 
delighted for her success but her job started the 1st August, meaning she wouldn’t be able 
to make the festival. However with my planning to take the role of producer and find 
someone else to direct this was not a problem immediately. 
 
It was on March 16th when I was accepted to Columbia’s Journalism School that things 
got problematic. My course started July 29th, which meant I would have to miss the 
festival entirely to move to New York for the course.  
 
We made every attempt to find a new team for the show, and finally found a new director 
and producer we trusted. In term 3 we planned to start rehearsals again but the cast had 
problems- two cast members got internships, one didn’t want to do it without Cat and 
myself, and others couldn’t afford it. Jared, the new director, auditioned and not enough 
people turned up to refill the 5 now vacated parts. 
 
We discussed the issues with C Venues repeatedly and, finally, we decided there was no 
option but to cancel the show. Unfortunately canceling a run means we could not get the 
money back, but the venue offered us an unlimited amount of support in trying to make the 
show a possibility.  
 
However, the experience of producing a show for the Fringe up until the point it should 
have gone up helped a great deal. I helped to produce a show that did go up to the Fringe, 
The Babysitter, and the lessons I learnt with The House Beautiful helped with the transfer 
of the show up to the Pleasance.  
 
As well as this the script went under several rewrites to try and fit the time and cast issues 
of the festival, making sure it was shorter and slicker. Without the final goal of the festival 
run the play would never have been as clean as the latest draft became, and it is now 
being submitted to other theatre festivals and young writer programs. 
 
More than anything however, the show- which explored bisexuality in the 21st century at 
its core- was loved by bisexual audience members and also prompted some members of 
the company to realise they were themselves bisexual. To know that we helped change 
people’s lives is an incredibly powerful gift, and knowing we could take the play to 
Edinburgh helped us finally stage the show and give people this opportunity. 
 
Attached is the venue fees receipt and some photos from rehearsals and the production 
itself. We cannot thank you enough for the assistance we received and cannot apologise 



 

 

more for the fact life prevented the play from happening. Do not judge theatre projects for 
this, and do not judge us for the sacrifice we had to make, but hopefully understand that 
sometimes as much can be learnt in the process as it can in the product. 
 
Rehearsal photos 
 
 



 

 



 

 



 

 



 

 



 

 



 

 



 

 



 

 

 


