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The aim of this project was to contextualise John Webster’s play, The White Devil, and the work of his contemporaries, as part of an
ongoing research project on Elizabethan and Jacobean Drama in the Centre for the Study of the Renaissance. My work was to
contribute to the production of an online research and teaching resource on Jacobean drama, consisting of a variety of research tools.
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A % kKyd's The Spanish Tragedy is reprinted { 3 *This production dismisses the dichéd image of ¥YWebster as a dramatist of death and decay, Instead it
d timeline. Deselect to : i i s
IS ta e Theatre Life_of Kyd hide it focuses on Webster's language ... and shows that waomen, in their sexuality and staicism, offer a forceful
. : - Ik counter to male corruption. An exemplary revival”
W|th » Kyd's Hamlet is performed DTheatre Michael Billington, ‘Devilishly Good’, The Guardian, 29 April 1996
: A i iy : Political & social E
k d June 9, at the Newington Butts theatre by the Admiral's and Chamberlain's Men combined (Errie, XV Dloaiy lits WebS|te users can “it’s probably best to embrace the ludicrousness of the violence, and locate the tragedy elsewherg;
e Or S Theatre Life of Kyd : which is what Edwards does, and brilliantly”
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. . + &dmiral's Men and Chamberlain's Men consolidated Ciife of Kyd Select the type Of B Robert Hanks, 'The 1White Devil, The Swan, Stratford’,The Independent, 29 April 1996
to CIaSSIfy It Theatee Cuife of Shakespea events they WlSh to & *Rightly, Miss Edwards sees the play also as an appalling comedy. It drew more laughs in any
; i ik quarter-hour than the entire thres hours of s You Like [t”
* Shakespeare's The Comedy of Errars Life of Marlowe ) . =]
éperformed by the Chamberain's Men at Gray's Inn, December 1594 Cliife of Jonson VleW’ e_ g . pO“tlcal and o *I doubt there has been a White Devil to match this in many years: so many vivid actors who understand

OLife of Middletan . perfectly what they have to say.. such exuberant relish in the playing, such economy with the
Oiite of Rowley SOClal STTpE—— externals.”

Life_of_Shakespeara Theatre

3 1595 earn David Murray, 'Mixed Signals from the RSC’, Financial Times, 29 April 1996
3 1504/8 Opied Ll *Edwards’ staging has an undoubted feminist slant- all the women are depicted as victims of male
O culture & barbarity- but she never loses sight of the fact that the play is also rattling entertainment”
+ Webster likely' left Merchant Taylors' School, where he 'presumably’ attended (school records incomplete) until the Dpubllshe.d “Gale Edwards doesn't downplay either the horror or the sex, This is full-blooded melodrama ... and the
age aof sixteen or seventeen (David Gunby, The Oxford Dictionary of Mational Biography) Oranslation 23 directar appears to relish it*
Life_of_ Webster Education Clvisual arts Charles Spencer, "Iluminations in a dark universe’, The Daily Telegraph, 29 April 1996
O rusic
+ 15977 O *The preposterous plot is presented with exemplary clarity”
LiEeraturs, rLaltine Charles Spencer, The Daily Telegraph, 4 May 1996
+ William Shakespeare's Merry Wives of Windsor perfarmed Dledueation : ! e -
; s ; Cseience *0ne thing that's missing is the social dimension, Webster was much possessed not only with death but
possibly performed by the Chamberlain's Men at the Globe in 1602 - Andrew Gurr, The Shakespearean Stage, Flsisriceinagic also with class .. it is far fram clear, in Edwards’ production, that the two siblings [Vittaria and Flamineo]
T Coi and their mother are 2 socially ambitious family and that the Vittoria- Brachiano affair is ... a breach of
‘performed at Court an 4th November 1604 | i social demarcation lines” .
: . A ] Disaster John Peter, 'Two for the Road? Drama.Theatre', The Sunday Times, 5 May 1996
Theatre Life_of ¥ religion & church
+ Benlaonson's The Case is Altered performed by Pembroke's Company O Trade, empire,
fiblished 1809 | explutaton
Theatre Life_of Jonson

+ Benlanson and Thomas Mashe's The Isle of Dogs, performed by Pembroke's Company at the new Swan Theatre

15th August- Ben Jonson and two of his fellow actors charged with 'Leude and mutynous behaviour' as a response
to this play (Ian Donaldson, The Oxford Dictionary of National Biography)

§2nd October- lonson and his companions are released

Theatre Life_of Jonson

Interactive Timelinesi Production Reviews =
Collating data: Collating data
Collation and critical evaluation of several sources, which provided entries on the Life of Webster and | visited the Shakespeare Birthplace Trust in Stratford to research the Royal
the seventeenth century context. The task involved: Shakespeare Company’s 1996 production of The White Devil, which involved:
» cross-referencing to ensure the accuracy (validity) of the information (dates) * looking through the official photographs of the 1996 production, and selecting forty
» making judgements regarding the reliability of sources (for example, on the basis of the year in for the webpage
which they were published) * reading the collated reviews of the 1996 production, and selecting quotes on the
« creating a word document of the data basis of their capacity to inform the reader about the production (on the set, costumes,
Converting data: directorial choice, casting, etc.)
Training on MindMap Manager: » collating and categorising these reviews in a word document
* inputting data under topics and sub-topics Converting data
* using text markers to categorise the data * training in SiteBuilder2: how to create new web pages and sub-pages

creation of new pages for each type of review

Some exciting findings regarding the seventeenth century...  submitting and formatting the data, with the aim of increasing readability and
* the secret of chocolate was discovered by the Italians (1606) aesthetic pleasure
* the first merry-go-round was introduced (1620)
 popcorn was invented (1630) An interesting discovery...
 the Master of Revels went insane after reading hundreds of Early Modern English plays (1622) Gale Hunter's 1996 production of The White Devil was so gory that an audience
* the river Thames froze over for six weeks (1606) member fainted in the last act.
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Performance History

The first performance of Webster's The White Devil, in 1612 by the Queen’s Men at the Red Bull in Clerkenwell, was not an obvious success, In the preface to the -
play’s text, published later the same year, Wehster praised the acting of the Queen’s Men, particularly that of his friend Richard Perkins (specifying that ‘the worth WebSlte users
of his action did crown hoth the beginning and end”), and yet damned the production’s audience, venue, and season (1. Russell Brown, 1996: 1), Whilst he

TITLE: 1988

; ; : 3 ; ; H H Full Title
labelled the 1612 audience “ignorant asses’, Webster condemned the Red Bull as too ‘open and black” for his play, being performed at*so dull a time of winter’ (D, i . s : ’ x :
Gunby, 1005: 12) 2 P B 2 { can fllter entrles Cave, Richard allen, The White Devil and The Duchess of Malfi (Basingstoke : Macmillan Education, 1988)
; : . o

o _ : _ o : : : using these * editions [ Cncation
Despite this unsatisfactory opening, howaever, later productions of The White Dewl! achieved considerable success. By 1621 it had been revived by Queen 5 5 . .
Henrietta’s Men at the Phoenix in Drury Lane, and by 1672 its text had been reprinted three times. A Restoration revival by the King’s Company under Killigrew in keyWOTdS * Grodustion O University of Warwick Library- ER 31844
1661 proved particularly successful. Whilst the diarist Samuel Pepys proclaimed, *Methinks a very poor play’, having seen it on the 2nd Qetaber that vear, he went

i : : : ; S Keywords: 1988 Book Cave Criticism Print The White Devil Warwick Library Webster
back to see it just two days later, and performances of the production continued at intervals until 1682 (1. Russell Brown, 1996: 24) . It was said at this time to be

‘acted but now and then; yet being well performed [was] very satisfactory to the Town’ (1. Russell Brown, 1996; 24,

* bibliography [

* passim [ TITLE: 1986
Rt — The twentieth century saw numerous productions of the play. The White Devil reappeared in 1920, with a production by Cambridge University’'s Marlowe Society,
errarmance RISLory

directed by 1. T. Sheppard, later Provost of King’s College. It was then revived in a 1925 Renaissance Theatre Company production, performed at the Mew Scala in * contest O Full Title
Amateur [ London on 11 October, and again on 27 March 1935 by The Phoenix Society at St Martin’s Theatre, London. The first purely commercial performance of the play Farker, Charlas R., Skull Beneath the Skin: the Achievement of John Webster (Carbondale | Southern Illinagis University Press,
Pmdfess'mal ik since the seventeenth century, meanwhile, began on 6™ March 1947 at London’s Duchess Theatre. This production, directed by Michael Benthall, with Margaret * screenplay [ c1936)
Radio 7

Rawlings as Vittoria and dancer Robert Helpmann as Flamineo, ran for four months, Mumerous professional productions followed, including two productions by the

Mational Theatre Company in 1969 and 1991, and by The Royal Shakespeare Company in 1996, + performance script

O Location
The White Devll continues to be revived in amateur productions despite financial difficulties (it being an expensive play to produce), particularly as the initiative of University of Warwick le.riar.y- m ; : ; .
university dramatic societies (1. Russell Brown, 1996: 25, It has also, from 1948, been produced several times for radio, + Century Keywords: 1986 Book Criticism Forker Print The White Devil Warwick Library Webster
+ fear
TITLE: 1984
+ 3
Source Tvpe Waage, Frederick, O, ‘The White Devil Discover'd”! Backgrounds and Foregrounds o Webster's Tragedy’ (Mew York: Peter Lang Pub
+ pauthorship Inc, 1984).
+ Media Keywaords: 1984 Book Criticism Print The \Wwhite Devil Waage Webster
+ Locafion
. TITLE! 1981
+ Production Type
B Dirsiar Full Title
_ Moore, Don Dick, eds. Webster: The Critical Heritage (London ; Boston ¢ Routledoe & K, Paul, [1982] c1981).
* Venue

Location
University of Warwick Library- PR 3187 M2

Keywords: 1981 Book Criticisrn Moore Print The White Devil Warwick Library Webster

Performance History ﬁ Bibliography ﬁ

* training: how to use Warwick blogs, for example, how to tag entries according to
entry type, source type, etc.

* using several sources to compile a comprehensive database of Webster bibliography
on editions, critical studies and productions of The White Devil

Collating data
 consulting (taking notes from) several sources on the performance history of The
White Deuvil, for example introductions to editions of the play

 organising and presenting (amalgamating) this data into a comprehensive piece
of prose as a word document

Converting data

inputting this prose piece into the Webster subpage
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Fragment from 5.6: Fragment index page - display the index sidebar

display the index sidebar

How to use this text fragment page Fragment from 5.6: Fragment index page -

#' = .,.. SR _LMUM T TR SR » On the left side of this page you can read a fragment from The White Devil, Act Y,
Twill be waited on in death; my servant Scene VI to a|d the A Complete each step in turn Step 1 --> Step 2 —= Step 3 > Step 4 > Step S
Shall never go before me. . . . ) ) teXt ~
1 Some of the wards in the text have hidden information behind them. Hover your - .
idosel mouse over 3 word to read the information about it, This infarmation c : WebSIte frag ment CoiieaH, e R e s s e s Aot A series Of
7| concem # CHARACTERS user / Bt Tt oyt Wi <Rl the Moor fivst 215 : : activities to
b anordhond R —— from Act V, i ' Step 2: Stepping Inside: Character ide th
probably apprehension,
L .unde.rste!nding; (2) fantasy., me death O — Scene VI Of . . gUI e e
/ . |mag!giat|on {of her |!'np|=rfnd|n? ldeat.h),J 290 e Vitiaria, You shall not kall her first. Behold my breast,- it e f s hiE LT atiris A sileist readlng Of
On hovering theably o) et s o * CROSS REFERENCES The White ST NP S
A, , ; ! e -
the CUI’SOI’ yanity, self-conceit, {(5) "morbid seizure This Danel_(on the right Df_t_he page) contains resources and activities that_will help Shall never go before me. Wht does Webster intend Us to feel aboit Vittoria at this point i the play? the teXt
i \Df the bgdy ar rmind’, .and even (6) tremble: yﬁu relad, |nt?rirgt Iand critically evaluate the fragment. To access these, click on DeVII T.) Pt Parriimsie gt s s Vltbr!a, V. 241-7, p‘arl:lcularly the line
| ‘conception of off-spring; (Gunby, the relavant link below. "Th'art a noble sister”
over Carnizglerand Hammoeot e + Analysing - a series of activities that help you to engage with the fragment w’ Are sl s brave?
i ' is this, as Lucas argues, an instance of the Elizabethan manner of putting
underl I ned a womaty; * Discussing - a forum for sharing questions and ideas about the fragment. f'c]:t? a;chﬂter'sﬁrgnﬂﬁhaél?e author feels and intends his alidience
; eel & another character?
teXt, a. It + Image gallery - images of the fragment being performed. %’_ 4 YesbI Sha]; welcome death 950 if 50, 15 Webster mitigating his heroine’s faults?
8P R 2925 i i i ) 5 princes 4o some great ambassadors; or could we view these lines with scepticism? Is it possible; as Mrray
def|n|t|0n Of i s e e i a:g:es, that Webster is dellding/manipulatingfleading us into thinking
t + Print - the fragment, notes and activities. Tl meet thy weapon half way :‘; r'rahis ‘whit;:‘ when st:1e| is st I.mwiﬁnﬁe;tatt;un: 'bhladm;s:'?
oes she merely appear 'glorious’, whilst Webster elsewhere shows
\ ! appea‘rs 2 Vittoria for what sall':e really is? Can you locate any such instance in the
Lodaovica, Thou dost tremble; play?
Ifethinks fear should dissolve thee into atr.
< . 01 02 03 04
Fittoria, O thou art decerved, T am too thue a wornar, v T el

A\
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My chance to act as the play’s editor ... Now a chance to work in the role of teacher...

Having selected Act V, Scene VI to work on, my editing work included: » comparing and contrasting several critical analyses of the key fragment

. taking notes from several key editions of The White Devil « compiling questions and juxtaposing critical opinions in an ‘analysis’ activity,

- from these editors’ notes, compiling four categories to aid the site user- paraphrase, doing so in such a way as to stimulate discussion and debate in the website user
character, instructions, and cross-referencing * tralnlng. Mlcrosoft .p_owgrpomt . _ . S

- supplementing these editors’ notes with information regarding staging, acquired * putting these activities into a powerpoint presentation, easily convertible into a
from a video viewing of this scene as performed by the RSC in 1996 slideshow and accessible for a website user

In undertaking this research project, | feel | have gained invaluable skills for future academic study, both at undergraduate and
postgraduate level. | have, for example, deepened my knowledge of this period of history, been trained to use the latest resources in
academic study, and have developed my abillity to critically evaluate a range of sources. Furthermore, | am excited to have created a
research and teaching resource that others can go on to use. | would like to thank Nicoleta Cinpoes for her untiring assistance, and

for answering so many of my questions. | | |
http://www2.warwick.ac.uk/fac/arts/ren/elizabethan_jacobean_drama/



